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INTRODUCTION

The nineteenth century is an important literary period
in the United States of America because it shows American
writers' eagerness to get free from English Literature by
creating a literature peculiar to America, to its problems
and situations. In this search of originality of American Lite-
rature, Ralph Waldo Emerson deserves mention because he is as-
sociated with Transcendentalism, a literary movement which
transformed America during the second and third quarters of
the nineteenth eentury. The term Transcendentalism as used in
American Literature can be defined as a belief in the innate
divinity of every man and fnaith in his capability to under-
stand immortality, the soul and God through intuition rather
than through pure reason, Imerson's greater faith‘in indivi-
dual moral sentiment draws from his Unitarian tradition. The
Unitarians, though they accepted fhe Bible as the revelation
of God's intentions for mankind, denied the doctrine of Tri-
nity and rejected the Calvinists' insistence upon man's depra-
vity and God's "elect." A step beyond Unitarianism which views
human nature as essentially decent is Transcendentalism which
considers man's nature as divine, fmerson and his disciples

believe that evil does not exist in man.

This transcendentalist view of evil is explicitly stated
in the following extract from “merson's "Spiritual Laws"(1841) :

'Our young people are diseased with the
theological problems of original sin,
origin of evil, predestination and
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the like. These never presented a practi-
cal difficulty to any man, - never dark-

ened across any man's road who did not go

1
out of his way to secek them,'

Tmercon views sin as a matier of appearance, and, consequently,
it ig not a problem. By temporary lack of spiritual intuition,
however, man can make some mistalkes in his ways of thinking and

acting.

“uch denial of what Paul Llmer More, in "Emerson," calls
g firm grasp of the darker facts of human nature,"2 that is,
the vision of evil, constitutes Bmerson's and his allies' main
ground dissatisfaction with Huwwiliorne who, according to Lewis

in The American Adam, “was certain that men were not in any

L d

respect like angels."j Commenting on Hawthorne's awareness of the
existence of the Fall, Edward Davidson says in "Dimmesdale's
Fall® 3

Hawthorne was well avare of this doctrine

/of the fall/ and made it one of his most

mordant commentaries on humankind : the

fall is the only explanation of that bond

of ignominy by which all men share a com-
mon brotherhood.

The fall ig any sinful act such as the adultery committed by

Hester Trynne and Arthur Dimmesdale in The Scarlet Letter.

Metaphorically, however, the fall can mean any journey into
experience. For instance, in Wiy Kinsmen, Major Molineux,"
Robin falls into experiencs. Being "the only explanation of
that bond of ignominy by which all men share a common brother-

hood,® the fall is universal in space and in time, and, conse-



bility of man avoiding the fall,
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quently, it is inevitable. Like suffering, the fall is a

component of the world, Young as well as old people are subject

to it. The first chapter intends to show, through "Dr. Heideg~-

ger's Txperiment,” "The Procession of Life," "Young Goodman

Browm," "The Celestial Railroad% and The Blithedale Romance,

that it is no use for human beings %o try to avoid the fall

because it is universal and thereby inevitable.

Hawthorne's interest in the darker side of human nature

shows, to an extent, that he isg pessimistic, His pessimisn,

perhaps, results from hisg relation to the puritan tradition

and from hig background. Loolzing back on his family history,

Hawthorne is, perhaps, ashamed of his forebears! wickedness,

John Gerber says that William athorne, a soldier, a magistrate

and z judge sentenced g Quaker woman to be whipped at the tail

of a cart through the streets of Salem, Boston and Dedham; his

son condemmed his fellow-tovmemen to death in the Salenm witch-

craft trials of 1692.5 The migchievousness of Hawthorne's gn-

cestors, perhaps, is suggested by the following excerpt from

"Young Coodman Brown® where the old traveller with a staff ad-

dresses Brown -

"I helped your grandfather, the constable,

when he lashed the Quaiker Woman so smart—

1y through the strects of Salem; and it
was I that brought Yot

father a pitch-
pine knot,

kindled at my own hearth, to
set fire to an Indiszn Village,

in King
Philip's war."6

Zven though g part of Hawthorne's worlks show the imposgi-

one cannot say that Hawthorne
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is simply pessimistic because his works suggest that there is

a way for the individual to cope with the fall and even be
better off with it. There is, to quote Randall Stewart in
"Puritan Humanism Versus Romantic Naturalism," "the ever-mov—
ing dawn that forever advances through Hawthorne's darkness

and circumnavigates the World.”7 This figurative statement
implies that out of human darkness, that is, from man's mis-
takes and falls, can flash a light, a better understanding of
his condition. Such a fagll bringing the individual to under—
stand his condition and that of others may be considered fortu-
nate for him rather than detrimental. The purpose of this memoir
is to fully analyse the myth of the "Fortunate Fall" in Haw-
thorne's works. I intend to show that the fall can be fortu-—
nate for the individual who accepts it as universal and ine-

vitable, and who struggles to cope with it.

The theme of the "Fortunate Fall® or "Felix Culpa," accord-
ing to which, Richard Harter Togle says, "man's sin and expul-
sion from Eden is in reality a proof of God's mercy and con-
cealed benevolence"8 delves into the Christian theology. The
most enduring formulation of the "Fortunate Fall" came in the
medieval hymm attributed to St, Isidore :

A quoi servirait-il de nattre

Sans le bonheur d!8tre sauvé ?
Merveilleuse condescendance de ta gréce!
Imprévisible choix de ton amour s

Pour racheter l'esclave, tu livres

le Fils!

I1 fallait le péché dtAdam que la mort
du Christ abolit.
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Heureuse était la faute qui nous valut
Q
pareil Rédempteur.-

Being exultant, the above anthem is nown as "the Exultet,®
and it shows that Adam's sin was fortunate for his descendants
because, as a consequence of it, the world, to quote Lewis in

The Americen Adam, "was enlarced and enlightened through the

figure of the Redeemer and the joy of the Atonement."1o

In the long run, however, the notion of the "Fortunate Fall"
took a figurative meaning, Tewig says that

+..28 a metaphor in the area of human
psychology, the notion of the fortunate
fall has an immense potential. It points
to the necessary transforming shocks and
sufferings, the experiments and errors
- in short, the experience - through
which maturity and identity may be arriv-

ed at.11

Relying on this extensive view of the fortunate fall, one can

interpret some of Hawthorne!s works, namely The Scarlet Letter,

Eﬁﬁiﬂgﬁﬂﬂkiﬂﬁﬂﬂls "The Minister's Black Veil" and "My Kinsman,
Major Molineux" because they dezal with experience, a spring-
board for maturity and identity., In the latter short story, an
inmocent youth called Robin goes to town, hoping to be enriched
by his uncle, Major Molineux, whom he thinks to be g powerful
and respectable figure. After he experiences the wickedness of
tovmspeople who not only scorn him, but also tar and feather his
winsman, the object of his Search, Robin becomes mature in that
he learns that evil is more cominant than goodness in the world

and that he should, so as not to he disappointed, rise in the
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world without anyone's help., Iike Robin, Donatello, in The
Marble Faun, has ELTOWn up in ianocence in a king of Arcadia

and is introduced to evil by committing a murder,

His experi-

ence of sin occasionsg him to move fropy an innocence that was
only half human at best to g condition in which he shares man-
kind's nature and lot, In Thqhﬁggggfﬂlggetter, Arthur Dimmesdale's

and Hester Prynnets involvema

1% in adultery is fortunate for them
becanse it allows them to have g Zood understanding of themselves

and others. On the one hand, Hesgter's

disgrace resulting from her

8in develops her mind, and it enables her to have 1 Trespectability
of conduct .

she becomes morally superior to her fellow-

townsmen
in that she meetg

their rigoroug cruelty with kindnsss, their
arrogance with humility, On vhe other hand, Dimmesdale's fall
is fortunate for him because hig awareness of sin and its deg-
tructive consequences,

such as renorg » make of him an efficient

Capable of Sywpathizing and even e
parishioners,

minister, mpathizing with hig

Unlike Dimmesdale, however, Reverend Hooper,

VMinister's Bleqel Veil,»

&
character in iThe

did not commit g sgin,

But even 50, he can be likened to

Dimmesdale because hoth achieve
a better understanding of thep

Selves and others owing to their

consciousness of human imperfection and sinfulnessg.

A1l the characters I have just briefly described show that

sXne

érience ig g pPrecondition to

the fortunate fall. Accepting
the fa

11, the individugl is betier off with it,
moral and intellectugl o

have a better un

and it develops
in him apabilities, ang allows him to
derstanding of his condition ang that of others,

until aam makes mistakes ang undergoes
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falls, he is incomplete because he is unaware of the ups and
especially the downs of life., As a soldier who often goes to
the battlefield is likely to perform heroic feats, likewise

a person who earnestly engages himself in a struggle with the
gorrow znd the toil of life -~ that man is likely to attain
maturity and humanity. The cxperience undergone by Hester
Prynne, Arthur Dimmesdale, Reverend Hooper, Donatello and
Robin indicates that the fall can be fortunate for the indivi-

dual who accepts it and copes with it.

The acceptance of the fall implies that the individual is
convinced that he has fallen, and, conseguently, his conscience
cannot go unscathed. As Tucifer's falling occasioned his sepa-
ration and alienation from God and angels, so the individual's
fall breeds his alienation either from God, from himself or
from the world. Sin breeds isolation that Gerber defines as
"a feeling of estrangement from those persons or elements whose

12

code the individual feels that he has violated." The isola-

tion can be physical or psychical. In The Scarlet Letter,

Hester is not only physically isolated owing to her social
ostracism, but also spiritually isolated because of her guilt
complex. Her conscience is pricked as she understands that her
adultery with Dimmesdale has caused a disorder into an orderly
society. While Hester faces s double isolation, Dimmesdale suf-
fers from a single one. He is alienated not from his society
which, ironically, regards him as a shining example for all
christians,but from himself since he knows that he is not what

they take him to be : he is a hypoerite; a wise man in masque-



rade.

Gerber goes on to say that isolation creates suffering
which, in turn, brings the desire to "alleviate one's condition
through reunion with the element from which one is isolated."13
Reunion brings relief only from spiritual suffering like remorse
which Gerber defines as "a continual reenacting of the sin in
fantasy and hence a continual renewal of the need for self-
punishment."14 One can achieve reunion, indeed, and continue to
suffer physically and even die : Donatello and Dimmesdale are

spiritually relieved from their sinful act, but the former is

8till kept in prison, and the latter dies.

To achieve reunion, the individual must have a moral recog-
nition of his sin. Matthiessen observes that the notion of mo-
ral recognition is developed to the full in Hawthorne's fiction.
He points out that Hawthorne's ‘protagonists finally face their
evil énd know it deserving of the sternest justice, and thus

participate in the purgatorial movement, the movement towards

regeneration.“15 Matthiesgen adds that the act of regeneration

"must involve the whole man, and in what manner his conception

of the heart included also the will."16 As Hawthorne says in

"Larth's Holocaust," regeneration requires that man purifies

himself in

'that inward sghere, - the heart - and
the many shapes of =vil that haunt
the outward, and which now seem al-
most our only realities, will turn

to shadowy phantomg and vanish of
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their own accord....”17
To be really regenerated, the individual has to be true to
himself, In case he has committed a sinful act, he must not
only condemn it verbally by confession, but also condemmn it mo—
rally by repentance. In "Frustration and Guilt," Frederick Crews
says that actual repentance demends that "the soul abandons the
sin and turns to holier thoughts.“18 In case the individual,
like Robin, falls into experience, he must draw s good lesson
from it. It is only after he has witnessed the townspeople's
mockery and his kinsman's hwniliation that Robin may find it
wise to rise in the world as a men, and not as a relative of
an important figure. The older man tells Robin : "...perhaps
as you are a shrewd youth, you may rise in the world without

the help of your kineman, Major Molineux"(p.1223%),
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Tvia.
14Gerber, PF1
1S"Matthiessen, p.550,
16Matthiessen, P. 547,
T1pia.

18Gerber,p.96.
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CHAPTER O NE

The Fall

Hawthorne seems to be intcrested in the darker
side of human naturc as most of his works deal with man's
fall, sinfulness. Sin proves to be timeless because young
as well as old people succumb to it, inevitablc becausc the
morc the individual tries to avoid it, the more he becomes
involved in it. Sin, to usc Davidson's words, is “the only
¢xplanation of that bond of ignominy by which all men share
a common brotherhocd:“1 Stated otherwise, sin is what all
human beings have in common because all of them are subject

to it. "The Celestial Railroad® and The Blithedale Romance

suggest that human beings cannot avoid sin despite their
good intentions and "“The Proccssion of Lifey" "Young Goodman
Brown" and "Dr, Heidegger's Experiment®™ show that all human

beings are subject to sin.

Usually, youth is considercd as innocent and its missckes
and falls are said to rcsult from inexperience. Looking back
¢n their childhood, people regret having not bochaved well,
and they think that they would become good if they were given
the opportunity to be young again. "Dr. Heidegger's Experiment,”
however, impeachces this statement because, through four cldcor-
ly corrupt pcople, it suggests that sin is timeless. Roturncd
a few minutes to youth after having drunk of the water of the
"Fountain of Youth," indecd, thecy commit the same mistakes over

again,
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The four pecople who pretend that they can stand acloof
from sin if they become young cgain dre Mr, Medbournc,
Colonecl Killigrew, Mr. Gascoigne and the widow Wycherly, They
are all melancholic old crcatures, and have been unfortunate
in life. #r. Medbourne, once, "o prosperous perchant," has
become "a mendicant" owing to his "frantic speculation";
Colonel Killigrew has wasted his boest years "in the pursuit
of sinful pleasures" which have occausioned him "o brood of
pains ..., and divers othcr torments of soul and body." bMr,.
Gascoigne is a ruined politician, and a man of evil fame
which has made him obscure. As for the widow Wycherly, shc
is notorious on account of “certaoin scandalous storics which
had prejudiced the gentry of the town against her." Anothcr
bit of information is that the threc gentlemen "wcrc carly
lovers of the widow Wycherly, and had once becn on thce point
of cutting cach other's throats for her sake® (p., 945), Thcse
people have the feeling of having wasted their best years
in that they used them unwiscly, and they wish they werc young
again so ¢s to improve their previous, sinful and shame ful

conduct,

The idea of "the Fountain of Youth," perhaps, is meant by
the auther to see if really the old pecplc will avoid sin after
they are rejuvendted. Situcted in the Scuthern Florida, the
Fountain is said to contain watcr endowed with @ rejuvencscent
power, This power is proved by the fact that the flowers over-
shadowing the source of the fountain have becn kopt as frosh

gs violets by the virtues of this wondcr¥ul watcr, though
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numbcrless centuries old., It allows Hawthorne to portray the

innate sinfulness of mankind,.

The "magic' water will allew Dr. Heidegger to make his
¢xperiment. Finding out that the watcer couses to bloom again
a faded rosc, whose "green leaves and crimson pctals had as-
sumed one brownish hue" (p.946), the four old people, cageP
to beccome young again, ask carnestly to dEéink of the magic
water. After they have tuken four glasses of water, whether
an illusion or not, they seem to be young again because "There
wcs a healthful suffusion on their checks, instead of the ashep
huc that had made them look so corpsclike™ (p.948).lThe threc
gentlemen's eyes grow clear and bright,fcnd the woman displays

¢ buxom figure.,

Whilc, before they took the liquid, thesc pecple had pro-
miscd to become "patterns of wirtuc and wisdom™ to the young
pcople of the age, after thoir rejuvenction._thcy prove that,
as the following passage indicatcs, expericnce cannot provent
men from falling,, from shunning cvils,

They were a group of merry youngsters, al-
most maddened with the exuberant frelicsome-
ness cf their years. The most singular ¢f-
fect of their gayety was an impulsc to mock
the infirmity and decreptitude of which they
had so lately becn the victims. They laughed
loudly at their old=fashicned attire ..

One limped across the floor like a gouty
grandfather... Then all shouted mirthiully,

and leaped about the rcom. The widow
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Wycherly ... tripped up to the doctor's
chair, with a mischicvous merriment in her

rosy face (p.950).
From\this extract, it can be inferred that these people have
failed to cchieve wisdom inasmuch as they continue to behave
like young pecple., After their rejuvenation, they arce almcst
mad owing to their mockery, "mischicvous merriment® and mirth-
ful shouts. Cynically, they mock their former infirmity and
decreptitude, imitating old pcople's gait as if they will no
longer be old dgein and be in the same situation. Thesc four
people's minds have once again become youthful, Like young
pcople, they are gay and merry, and they laugh at every-
thing without acounting for what the future has in  store for
them. Like in their youth, they commit the same mistakes, The
former politician starts again his spcculation about "patri-e
otism, naticnal glory, and the people's right"; the ancicnt
merchant is involved in a calculation of dollars and cents;
the former reveller starts drinking and courting the lady.
As they used to do in the past, the threc gentlemen struggle
for dancing with the charming woman, ond the party ends with
a fight. Resuming their former mistakes, they become sinful
and e¢ven morce sinful than becfore. "Dr. Heideggoer's Experiment, "
then, impeaches the statement that ole pcople would stand cloof
from evil were they given the cppoertunity to be young againe
As the cxperiment indicates, they would live in exactly the

samc way and cven worse than they hod lived their lives,

This uxperiment, through which the author uscs Dr, Heidegger
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xocutioner, is well orgenised. In effcet, charactc-

ag an ¢
are auccessful. Hewthorne chooscs a

rization gnd symbolism
ratio of threc men and one attr
That he does nct make an egual
g0 as to avoid rivalry Suge

active and seductive woman,

number of female and male
characters ests that he wants the
o's claims, that is,

to turn against thesc peopl
Different from all

gxperiment
to cschew sin aftcr their rejuvenedion.
these poople 1s Dry Heidegger, The foct thet the latter,

though as old as them, rcfuses to grow young aggin is revealk

ing, He knows that a person who does not at
0ld age cannct be wi

nYouth," eages Say,
characterized by frailtiecs,
therefore, composure is gen
to gain, Dr. Heidegger's awarencs
at it is peculiar o the young as well

our old people's blind=-

tain wisdom in,

se if he 1is restorcd to youth, Indccd,
nig a blunder" in that it is @ period
foolish and thoughtless decisioms.
crally difficult,

In this stage,
s that

if not impossible;
cvil is timeless in th
as to the old serves as a foil to the i if

nesc.
symbolism permits the anthor

corrupt condition.
active woman

Besides charactorization,
to convey this same view of man's innate
of the seductive and attr

Accurate is the choice
to evaluate the three men's wisdom, From time immemorial,

have been associated by men with temptation and the
is Eve wWho, tempted by a sSer-—

in turn, enticed Adam, her nusband, to eat of the for-
also, 18

gardcn of Eden. In Literetare,
Patale" who, to rofer to

1 1lls kings and

v A symbel of temp-
asing the

women
fall of men. A classic example
pent,
bvidden fruit in the
recurrent the theme of "La Femme
John Kcats' "La Belle Dame Sans Merci,'
and have them "in thrall,'
w Wycherly cannot help indre
g from their rivalrye.

princes aglecp,
tation, then, the wido
three esger men's evil rTesultin
Resulting in a riot among the threc rejuvenated men, the
es that man's sinfulness igs timeless.

cxporiment impli
that it is no use being younsg

Howthorne suggests, perhaps,
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's corrupt condition becauss evil 1is
well as tc the old. Conscguently, the
11ld not drink of the water from "the

again so as to change one
pocenliar to the young as
doctor asserts hat he wWo
Tountain of Youth":

nIf the fountain gushed at my very door-
step, I would not stecop to bathe my lips
in it~ no, though its delirium were for
years instead of moments" (p. 95%).

Unlike the four subjccts who are still naive in

solve forthwith to m
rorning, noon, and night,
(p. 951), the doctor refuses.

that they rc-

ake a pilgrimage to Florida, and wguaff at

from the very Fountain of Youth"
His refusal suggests his krnow-
The four old peonlc, perhaps,

o mankind as a whole. Their fai-

lure to lead an upright 1life, once restored to youth, is a2

proof that human beings sin not because of inexpcrichee, but
beeause sin is of all ages in that it is a reality in man's

ledge that cvil is timelesse
are just a sample representin

nature.
¥hile "Dr. Heidegger's Experiment" implies that evil is

timeless, “The Celestial Railrcad" and The Blithedale Romance
characters have

ig inevitable. In both works,
they accomplish the reversc of

the inevitability of

prove that it
ool intentions, but ironically
their wishes. In "The celestial Railroad,”
sested by the passengers who, thinking that they are

evil is sug
follow the road leading

thelY way to the celostial city,
ossibility to reach the heavenly
rthly pleasurcs and

on
to hell. The pilgrims® imp
a by their interest in ca
by their reliance on tvo devils, Apollyon and "Mr, Smooth~it-
y the driver of their coach and their mentors

city is adumbrate

away," respectivel

the passcngers fail

Prom the beginning of the pilgrimage,
to attain heaven.

cople who want to be saved,
instead of undertaking the jour-
ghowing their

to behave like P
They choose to 20 in a coach,
ney on foot)whioh, symbolically, may be a way of

~ood will to be aaved after having put up with di
erst's impossibility to be saved is emphasized by

fficulties.

The passeng
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the fact ¥nat they make sport of "two dusty foot travellers

in the old pilgrim guisé, with cockle shell and staffeee

and their intolergble burdens on their backs " (py “TOT3).
Unlike the passengers, the two pilgrims are likecly %o reach

the heavenly destination beceznise they behave like the old pil-

grim. The latter is Christian, a2 character in John Bunyen's

Pilgrim's Progress, wWho, through repentance and suffering sym—

bolized by going on foot and tramsporting his burdens on his

back, recached the heavenly kingdom and, consequently,

atteined heaven,

Surprisingly cnough, the coach leading the passengers %o
the heavenly kingdom is driven by an enginecr cnveloped in
traditional smoke and flame which appear to "gush from his
own mouth and stomach as well as from the engine's brazen
ebdomen " (p. I073). Because traditionally, "smokd and flame"
allnde to hell and ovil, the personage's description hints
at Satang The cnginecr, indeed, is a devil becausc he is
called Apollyon, This name 1s used by John Bunyan, in Pil-
orim's Progrecss, to deseribe Saten. The cosch driven by
likely to reach hell, Satan's realm. The grgument
city is but-

Apollyon is
that the passcengers cannot achieve the celestial
tressed up by the fact What they have "Mr, Smooth-it-away" as
a mentor. Acguainted “"with the laws and cnstoms of the celestid

city as well as those of thoe city of Destruction” (I0T70),

Wr., Smooth-it—away" is an "impudent fiend." He alludes to
Iucifer who, before he was expelled from the heavenly kingdom,
wag familiar with the ways of heaven, and now is acgquainted
with thosc of hell. "Mr, Smooth-it-away" ejects

o smoke-wreath issued from his mouth and
nostrils, while a twinkle of lurid flame
darted ont of either eye, proving indubi-
tably that his heart was all of a red blaze
(p. 1082).

hgain, the words "smoke," wflame" and "red blaze" hint at hell,

and prove that "“Mr. Smooth-it-away" is akin to Avpollyon because

they are described in the same way. The passengers having as
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and a counscler the ficnd disguised as & nilgrim

a guide
o character in "Young

can be compared to Young Goodman Brown,
was accompanied Dy & devil

coodman Brown," who,in his journey,
g'- Sabbath,

an old man lulling him to a witche
n ig likely to lead the
symbolized by the Vanity

in the form of
Being a devil, "Mr. Smooth-it-away
pilgrims to the city of Destruction
Fair, the capital of materinl comforts and pleasures.

the celestial eity is

The passengers’ failure to reach
inl comforts and pleasurcs

predicted bY their interest in mater

while they should rely on spiritual and religious values S0 &8

En route to the weelestial city," they talk

40 attain hcaven.
armsement while Re--

about politics, business, and matters of
ligion, which should be the main thing at he
thrown tastefully into the backgroand" (p. 1072}
they miss the opportunity

art for trmac re-

penters, "is

Showing no interest in religiocn,

not only to muse OvVer God, but also tce think about thelr

sing and repent the
are well clothed as if the "pilZ
" Women bring flowers of fashionable society
of the celestial citye.

m. Intercsted in materinl comforts, the

passengers rimage were merely
a summer tour.
to adorn the most elevated circles

Their pride results not from thelr reconciliation with God,
emed prececious

vut from their burdens wpich in many things este

throughont the world" =nd likely to be admired “"cven in the

pclite circles of the celestial city" ( P 1074)

Besides their longing for wealth, the passengers arc lust-

antiful," a place previously

ful. Passing by "“the Palace Be
the male pilgrims refuse

known for its charming young ladiecs,
to pay a visit to the ladies after they arc informed that they
overy soul of them-— prim, starched,

While, to pave nis way for heaven,

thren with no distinction and

have become "old maids,
dry and angular" (p. I074),
everybody mast love all his bre
intercst, thesc people refuse to visit the ladics becausc,

being old, they &re no longer beautiful and seducing. Thelr

previons interest in the 1ladics was motivated not by love,
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but by lust. Like adolescents, the passengers nre at the mercy

of their burning POSSions.

are met by the Vanity Pair, a greadt

The passengers’ desircs
Exhibiting "an cpitome

capital of human busincss and pleasurc.
of whatever is brilliant, &a¥ and fecinating beneath the sun"
1077), the Vanity Fair is the realm of materinlistic sounls.
In this spot, materialism is viewed as God and plegsurc as re-=
Every strcet has its church aond its priests are held
nmaxims of wisdom and virtue."

those of innu-

(pe

ligion.
spect because of their

in high ro
o eminent divines, helped by

The labors of thes
merable lecturcrs, € vast erndition
nyithout the trouble of oven learning to read" ( p. 1078),
Tronically, when the nilgrims arrive there, they thoroughly

forget their intentions of going on to the celestial city.
make business, ond affirm the place

'\ agsserting that those who
These pilgrims cannot af-

~nble any man to acquire &

They teke thelr pleasure,
to be "the true and only heaven,'

geeck further are dreamers and fools.

ford time to take paims to climb the hill on which stands the

celestial city, & spot where only vg thrumming of church

misic from morning till night" ( p. 1076) is allowed. The
c" suggests that the heaven-

W thrumming of church masi
pray and mase only

a place where onc mast daily
Shunning such a place

phrase

1ly- kingdonm is
nd religious matters.
t attain redemphion becanse

but earthly oncss

over spiritunl
indicates that the passengers canno
~t heart not spiritual values,

they have
saith the preacher,

Vanity of vanities,
vanity of vanities; a1l is vanity. What
prefit hath a man of all, his labour which

he toketh under the sun?
seless in that

Thig passage implies that earthly wvalues are 1

they cannot lead people to s
the city of Destruction becamnsc the wvalue

alvation. The vanity fair, then,
is g it imparts are
likely to hustle people to hell.

onity Fair are artificial
m heavenly kingdom. Its supcr-
"renew

The values imparted by the V

t ag the Fair itself is a sha

jus
rom o customer Who, wishing to

ficiality is inferred i
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his stock of youth," is given "a set of false teeth ond an
auburg wig"j the other who demands “peace of mind" is re-
cormanded "opiluam or a brandy bottle" ( P. 1079). The vanity
air provides its inhabitants with illusive ®nd transient re-
medies for their problems. Putting false teeth in a toothlces
mouth or covering a bald head with a wig does not bring about
rejuvenantion as going in for alcohol or taking drugs does not
resalt in actual peace of mind because the sme problems re=

cur ag socwn as the individual is no honger drnk.

As the vanity fair cannot provide people with eternal
happiness, the one imparted by the celestinl eity, likewise
iteg divine priests are anable to prepare the inhabitants for
heavenly lringdom. Symbolic, the pricsts' names, that is, .
"Rew, Nr. Shallow-deep," nStumble—at-truth," nhis-today,"

U Phot--tomoTTow, " "Bewilderment," " log-the-spirit" and

wpr, Wind-of-doctrine," sugeest that the fair is Satan's
renlim."Dr. Wind-of-doctrine's xnowledge is superficial, and,
consequently, useless for ono acquires it without the trouble
of cven learning to read while true erudition requires pain,
patience and perseverance. Instead of making people ready
for heaven, these priests corrode their spirit in such a

way that the idea of the celestial city becomes obliterated
from their minds. Stunbling at truth, the priests are hypo-
erites and liars. False, their teazchings are confusing, and

pave people's way farhell.

controsting those of the wjivine pricsts," the names.
of the two pilgrims on foot, namely "“Mr. 941 ck~to-the~truth"
and "NMr. Foot-it~to-heaven," reveal that the latters are
real repenters. The "dusty foot travellers" aveoid the
vanity fair becausec, being a "bubble" and "a misercble de-
lugion," it connot aFfford them everlasting happiness. They
go heavenward on foot, their burdens on their backs to
nean bhat they are ready to go through o lot of snffering

so as to attain galvatione.
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ghtg falsc teachings, the two

pilgrims’ teachings are truthful in that they inform one of
ity fair 1is vy bubkle" and "a

Unlike the "“divine priest

the passengers that the van

miserable dclusion®:
vT do assure you, and beseech you to re-
ceive the truth of my words, that that whole
concern is a bubble. You may travel on it
all your lifetime, were you to live thou-
gsande of years, and yet never get beyond
the limits of the Vanity Fair. Yea, though
you should deem yourself entering the gates
of the blessed city, it will be nothing
but a miserable delusion" ( p. 1080).

Bven though "Mr. Stickrto—theutruth“‘s words are truthful in

that they show the guperficiality of the Vanity Fair, they
are ignored by the passengers who continue to rely on the
priests'false teachings. The fact

to values hustling to hell, and

shim those leading tobpaven is a proof that evil is inevitable.

sengers' fall was inevitable from start to finish

The pass
5o their behaviour were not in accordance with their

they were accompanied by

Fair and on ite divine
that the passengers stick

becan
heavenly destination, and because
Apollycn and "Hr. Smooth—1t~away.
thinking that they arc going to b

devils, Hawthorne sugeests the impossibl
s identified with it.

" Deseribing pcobdle who,
gaven, are travelling with
1ity of man avoiding

evil bhecause we are alway

As "The Celestial Railroad® shows the impossibility of

avoiding evil even though man's intentions might be srood
The Blithecdale Romance also proves that man cannot stand
aloof from evil., In this romance, the inevitability of evil
suogested by Hollingsworth and Zenobia who, planning to

is
a farm where prevaill love, numility, sexual equality

create
ironically turnowt

and matual work with no competition,
nitiless. Varicus symbols and situa-

egoistical, proud and i
tions emphasize the failure of the scheme, and its proj-—

occtorstimpossibility to avoid sinfulness.

According to John terber, Hawthorne uses as the setting
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for The Blithcdale Romance a farm where he and his wife lived,

it displaycd the Utopian droans of

but that they left because

the Transcendontalists.3 Harcld Clarke Goddard, in "Transcenden-

g$alism," talk about the idealistic aims of the Brook Farm

Association. It was intended by its founders tc be a place for

a self-supnoriing group of men and women, where 21l should

ghare in manual labor, the leisure,and the edincational and

cultural advantages; a place of plain living and high think-

ing where life might be lived in an atmosphere of fraternity,

free from the strife and burdens of ordinary comnetitive so-

ciety. The Broock Farm Association, Iir. Goddard goes on To

say, cams 1o stand for a perfect incarnation of the transcen=

dental spirit. The Brook Farm Asscciation was characteristic

of Transcendentalism in its belief that material factors of

1ife shonld bc subgervient to the gpiritual and ideal and in

its ccnviction that right thinking wonld lcad to a perfect

gsocictye. 4

showing the social utopianism of Trenscendentalism, the

Brook Farm Association can be likened to Blithedale itwelt

which, being ijdealistic, ig subject to failure., Lts setting

narmenizes with the projcctors’ idealistic aims. situated

at tho country that poets jdealize, the farm is nxpected to

be an carthly paradise. The bright hopes of the enterprise

arc doomed to be blighted, however, as the names hammered

ot for the farm suggest. The names range from " Sunny-

Glimpse," "The Oasis," Wgahara" tc "Utopia." The latter al-
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1nades to Taomas More's Utopia, the ideal Republic of ncwhere.
As this Republic can cxist nowhere, likewise Blithedale's
idealistic principles cannot be applied anywhere. "ounny-
Glimpse" suggests that the experiment will fade away in the
twinkling of an eye. WPhe Qasis," a fertile spot in a desert,
ig subject to contamination from the desert gprrounding.

Phe fact that the projectors are unablc to reach an agreement
npon & name 18 encther hint that tholr scheme to reform cri=-

minals and to promote brotherhood is just puilt on Saharan

mirages.

Desides the symbolic names, the imagery of fire and veil

contributes to the meaning in The BPlithedale Romance. Standing

for Hollingsworth's sreat enthugiasm for the scheme, the
great blazing fire on the hecarth that warms the projectors’
hearts as well as their bcedies burns ont guickly as Miles
Coverdale point outs

nThe blage of that brushwood will only last
a mimate or two longer," observed Silas
Foster; but whether ne meant to insinuate
that our moral illumination would have as

brief a torm, I cammot say" ( p. 453).
As the blaze of the prushwood does not last for long, likewise
the projectors’ “moral i1lumination," that 1is, their genc~
rous intenticns to create a better world, fades guickly.
The ephemeral blaze of the brushwood, then, hints at the

transitoriness and even the illusion of the experiment.
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The other imagery consists of veils and disguises which

intimate that there can be no real and solid community if the

members of Blithedsale fail to live in accordance with thelr

soals, To an extent, Zencbia and Hollingsworth wear a Sy@—

bolic veil, a mask in that, instead of contributing to

naman brotherhood and cquality, they show of f egoism and

pride.

zenobia is nroud and artificial. Her pride and artifi-

ciality are suggested by the flower with which she ornates

her hair. The flower

was an exotic, cf rarc beaty, and as fresh

o5 if the hot-house gardener had just clipt 1t
from the stem... 950 pbrilliant, so rare, SO
costly, as it mast. have becen, and yet en-
during only for a day, it was more indi-
cative of the pride and pomp which had

a luxuriant growth i Zencbia's char-

acter than if a great diamend had spar-

Klod ameng her hair ( p. 447).
7hile she should be humble according to the principles of

Blithedale, Zenobia is proud and POMPOUS. In a2 scenie purpose-—

1y arranged to show zenobia's fondness for Priscilla, her

half-sister, Zenobia rejects her, giving. her a "hanghty lock,

as from a mistress to a dependant® ( pe. 49I)., Like a queen,

7enobia regards her nalf-sister as a maid-servant. Fogle

opscrves that Priscilla is deliberately sent to Zencbia

to be choerished, thougﬁ genobia is not awarc that this is

a part of her test as a member of Blithedale.5 Zenobia lacks
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jealous of the fact that Priscilla

for Priscilla,
d to her by Hollingsworth,

tenderncss

ig always #Z8Y and that she ig preferre
To show the intensity of zeneobia's jealousy and hatred, the
anthor describes ner looking at priscillas zenobia's look
presembles that of "a tragic actress,"” fumbling "in her bosom
fer the conccaled dagger, or the exceedingly sharyp bodkin,"
or mingling wthe ratsbane in. her lever's bowl of wine or the
tea" ( Po 485), Zenobla fails to show un-

rivalis cuap ol
ch an attitude shows her

a self~restraint. Su

gclfishnecss an
Jeads to the failure of the

moral failure which, in turn,

experiment.

The significance of Zencbia's moral failurc, according
to Fogle, "is intensified when WO remark that priscilla 18
© waving not grown together with

aymbol of the neart,”
and tended upward,

1g jove for her Norew,

a

7eroblid, Priscilla
and twined itself porseveringlj arocund the unseel gigter”
( p. 548). priscilla‘'s visit to Zenobia, then, 18y to an

' Rogarding her sister

thedale, hoping to be

oxtoent, “spiritual.‘ ag “"the sole bliss

6f ner life," prigeilla comes to Bli
anfost, and 1o neatle in zencbia's largc noert. 1t is an
jprony of 1life that Zenobia regnites natred with tho love of
the girl who regards the world as a place where cverybody is

¥ind to hor, and where she loves everybody,

whose heart

kceps dancing within her, snd cannct let her be dismal.
priscilla is a foil «f 7encbia's incapabillity to cope with
"Nathanicl Hawthorne," Wyatt

the idecal of plithedale. In
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Waggoner says that reform is superficial and impermanent unless it is

accompanied by a change of heart, adding that the source of evil is not
primarily in institution but in the heart of man.7 Zenobia cannot avoid
cinfulness because, having no heart, she fails to be generous and tender
towards Priscilla while generosity and brotherhood are the expected alms
of the schomes Her presence at Blithedale, therefore, causes this "heroic
enterprise to show like an illusion, a masquerade, a pastoral, a counter—
foit Lroadia" (pe 451). It is not without reason that Zenobia is compared
with Pandora, the first woman ever to have been created, who was intented
by Jupiter as a curse for mankind. Forbidden to open the box given by gods,
Pandora lifted the cover, and all human sufferings cscaped énd spread
41l over the worlde s Pandora is the cause of human beings? {nevitable
sufferings, likewise zenobia is partly the cause of the downfall of the

Blithedale experimente

Inother reason of the failure of the experiment is Bollingsworth who
lives at variance with the principles of the project he has himself con—
ceived. He is an egotist and an anti-feminist. He opposes women's emanci-
pation while sexual equality is one of his doctrines. In his opinicn, a
woman's place is at man's side, and her "offioce" is that of a sympa—
thigzere Ironically, he would use his "physical force, that unmi gt akable
ovidence of sovereignity to scourge them —women— back within their pro-—
per bounds" if they tried to raise themselves above men. He wants these
Ypetticoated monstrosities" to know where their own sphere is, and never
4o seek to "stray beyond it" ( De 591)e 4n anti-feminist, Hollingswerth
fails to live in accordance with his goals becausé he lacks justice

and loves
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Even when Hollingsworth seems %0 show love, his love smacks of selfish—
ness because he only loves those who minister to his terrible egotism, who
accept to be the "hond glaves" of his “philanthropic theory"s:

wihat I dcsire to know of you isy — and you can tell me
in one wordy = whether I am %o 1oo0k for your coopera—
tion in this great scheme of good? Take it up with mee.

Be my brother in it" ( pe 51T)s
This excerptshows that Hollingsworth's scheme has become an obsessione He
ig interested in Coverdale not as a human beihg who deserves love and res—
pect, but an executioner of his plan, only a brother in ite Hig scheme
being his obsession, it causes him to regard people as his slaves, as a
yoke of oxen that he can manipulate as he pleascsSs In attempt to disagree
at Hollingsworth's principle to reform the world occasions hatred and
geparatione Thus, Coverdale is ruthlessly thrown away for no unworthiness
hut mercly because he stands upon his right as an individual being, and
looks at matters through his own opticse Prompted by egotism, Hollingsworth
ig of M"those men who have surrendered themselves to an overruling purpose”
which causcs them to

have no heart, no sympathy, no rcasomy no consciences
They will keep no friend, unless he makes himgelf the
mirror of their purpos€ees They have an idol to which
they consecrate themselves high—priest, and deem 11t
holy work 1o offer sacrifices of whatever is most
precious} and never once seem to susbpectoee That this
false deity, in whose iron foaturesess they see only
benignity and love, is but a gpectrum of the very priest
himself, pro jected upon the surrounding darkness. {nd the
higher and purer the original objectaes the slighter is
the probability that they can be led to recognize the
process by which godlike benevolence has been debased
into all devouring egotism ( pe 480).

The sbove passage ig worth quoting because it summarizes Hollingsworth's
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move from humanity to inhumanity owing to his overruling purpose. He 1is

regarded by Zenobia not as a man, but a monster and a "cold, heax**eé{,
self-beginning and self—ending piece of mechanism" and "a better masque—
radey shen witches and gypsies" ( pe 568)e Before he harboured his re-=
formative thoughts, he had a heart, He used to be a simple man, capzble
of tenderness and pity. It is significant that he was once 2 bl acksmith
who, to quote Fogle, "is generally a man of honest and simple strengthy with
the power of common humanitye" 8 LAfter he decides to reform criminals and
to meke of Blithedale an exemplary and idealistic community, howevery he
becomes unhuman. Looking for an jdealistic world, Hollingsworth denies
the power and even the existence of evile He jg of thoge men who see in
their principle only "henignity" and "love" and "godlike benevolence'
while, ironically, it consists of "devouring egotism' itself. Pretending
to be capable of reforming sqcicty, Hollingsworth sins from éooial,pride.
Ls a result, his reform falls throuzh because he steps out of the order
of nature; he wants to place himself outside of his true developmente
Interpreting Hawthorne's point of view about reform, John Erskiney in
"Hawthorne," says that

True reform, the only kind that could enlist his

sympaihy, mast work hand in hand with nature's
slowly evolving but inevitable order, and sO long

® as that order can be put partially or infrequently
disocerned, it is best to do nothing violent, no=-

> thing headlonge Even when we discern the order,
from time to time, we should become humble, observing
how little it resembles our own morality, our owm

dreams of perfeotion.9
Eschewing the inevitable, that is, human jmperfection, to reach the un—
atbainable, namely human perfec&isn,Hollingsworth lacks humility, and,

consequently, he sinks into evile The mowe he struggles to aroid sinfule
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ness, the more he hecomes sinful because he is guided by egotism, a spring-—

board for his inhumanitye Hollingsworth's fall, despite his generous inten=—
tionsy is a proof that sin is inevitables Coverdale whom Fogle thinks to

he Hawthornc's mouthpiece on the grounds that ™he is concerned with a
number of problems with which Hawthorne was also preooouyied"?o sayss

For, little as we know of our life to comey we may

be very sure, for cone thing, that the good we aim

at will not be attainede People never do get just the

good they seeka If it come at all, it is something

else, which they ncver dreamed of, and did not par—

tiocularly want ( e 483)e
The above passage sugsests Hawthorne's unbelief in reform, and it implies the
inevitability of evile Hollingsworth does not attain the good he aimed at
in his schemee The experiment fails, and ironically lapses. into Fou-

rierism while Hollingswor*. previously had opposed Fourierts ideas:

8T nover will forgive this fellow — Fourier — ! He
has committed the unpardonable giny for what
monstruous iniquity could the Devil himself contrive
than to choose the selfish principley - the princi—
ple of all human wrong, the very blackness of men's
heart, the portion of ourselves which we shudder at, .
nd which it is the whole aim of spiritusl discipline
to eradicabe, — to choose it as the mester-workman of
his system? ( pe 470)

Fourier's "principle of all human wrong" and "the very blackness of man's
hoart® alludes to the idea of man's innste and inevitable sinfulness as . .
it is suggested in Hawthorne's workse That the scheme of Hollingsworth

results in what he had previously fought against, that is, Fourierism, is
a proof that evil is incg@apables Since the Blithedale utopian experiment
was suggested by Hawthorne's own experience at Brook Farm, @n incarnation

of the transcendental spirit, the failure of Hollingsworth's scheme indi-
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S Hawthorne‘s revulsion against the naive and. idealistic

cate
Transoenﬂentalists who lack the vision ot eVil Doth ggg
Railroad“ demonstrate

cdale Romance and " The Colestial

glith
y-way to the

eaven there 1s & 5]

more the indiVidual

that nfpom the VEry gate of

583).Stated otherwise, the

Pit“ ( D
thinks %o attain perfectiw¢>the more he ainks into imper=

fectione. BEvil is inevitable.

tal beings. goth "Young

v ghow that no=

Being ineviteble, evil nnites mor

and "The Procession of Life

G oodmarn Brown®
In

aman beings more tightly then evils

v the anthor encompa

f types, grouped to-

pinds 1

thing else
saes the range

“The procession of Life,

ting procession 0

of society by presen
v external accid ades and profes-

ents of their tr

gether not b
idden desires OT their deeper pond of

aions, bub their 1

guffering.

niife," 8ays the narratolr, nfjgures iteelf to mMe like
a festal OT funecreal prooession. A1l of us have our placcSsy
cr the direction of the chief

and are tO move onward und

Marshal' ( P 1082). Using the nronouns "me" d“us, the

narrator participates in the storYs and, perhapss represents
gecording to

clf whos® message O mankind 18,

t Spiller in The Cycle of American

Hawthorne hims
that

Titerature,

Rober
pinds man to

wihe bond of sin - committed OT thonght -
. ; ; 1

carth and o To & common. fate yith h1s fellows,'_‘I

It is supposed thot yuman belngs are Lo move onward

nnder
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the direction of the "deputy marshals" having tc arrange

them, The author opposes a classification relying cn external
circumstances such as richness and poverty. Ignoring the reali-
ties by which "nature, fortune, or Providence has constituted
£or cveryman a brotherhood, whepein it is cne great office of
muman wisdom to classify him » ( p, 1083), a reliance on o t—
cide shows of similarity or differcnce is unwise and super=-
ficial., People should not even be marshalled on external
princinle such as physical discases because "gome maladics are
rich and preciouns, and only to bLe acquired by the right of in=-

heritance or purchased with gold." The gout, for instance, only

serves as "a bond of brotherhood to the purple-visaged gentry"

( p. I083).

Accurate are instances whaere the bond of matual discase

embraces high and low, and "mekes the king a brother of the
clown" and the rich youthful maiden a aister of a poor old
ceamstress. True arrangement should devend on people's hidaden
desires or their deep bond of suffering. But even so, some

of these inner instances are shallow and,; as a result, they

shoinld not be accounted for in mortal beings' classification.

A classification of "those whom the gifts of intellect
nave united in a noble brotherhood" ( p. 1084) is, vis-a~vis
an arrangement founded on truth, trifling, impalpable and ri-
diculously visionary. High intellectual power, indeed, is but

a higher devclopment of innate gifts common to all. Moreover,
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a person whoge genius appears deepest and truest might excell
hig fellows in nothing save the knack of expression. He comes

up with truths that everybody 18 profoundly, though unutterably,

conscious of. (p.1085)

in arrangement paged on the principle of love does not
weigh either pecause the people expected to be united in love
and mutual goodness are not. wven nghe good Christian" will
find i% difficult to acknowledge nthe good Pagan," and "the good
Orthodox" will deem it imposgible to embrace the Unitarian 3
they leave it o God to unite them. Here, perhaps, Hawthorne
indirectly attacks puritanism and other religious gects which
migtrust and degrade each other while they jptrinsically aim
at the same thing. These people's attitude towards one another
suggests Hawthorne's revulsion against religious intolerance,
and especially puritanical intolerance. The puritans left their
mother country for freedonm of conscilence, put when they arrived
in New Fngland they jnstituted the pillory and the stocks for

those who have & religious outlook different from theirs.

Marshalling people on the basis of 1love ig unconvineing be-
cause what is viewed as love may be suppositious. He has no de-
votion at all, that "good person” who devotes himself to a parti-
cular kind of beneficence in such a way that this selfsame good
cguses him to regard anything else in the uyniverse as worthless.
Regarding as worthwhile only his scheme, he pecomes, like Hol=-
lingsworth, egoistical and his love becomes a masquerade. Those

who apparently have a honest purpose for the universal cause of
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good are in fact "helping to bind the selfsame sheaf" (p.1089) be-
couse their own view may be bounded by country, creed or profes—
sion. Such 'union in interest,! aiming at oppressing others, is

not love, but disguised egoism.

A realistic and reliable arrvangement should account for guilt
which unites all human beings, I ever there is a hideous appeal,
telling guilty people to rank themselves in accordance with "the
brotherhood of crime, the dresd alarum should make the earth
quake to its centre" (p.1086) since even the purest mortal may
be sensible of some faint responding echo’ in his breast. The
partnerships in evil are great. This class of sinners comprises,
among others, distinguished financiers who pretend to be honest
while their operations are deprived of morality, and murderers,
apparently pure and upright people, who have hidden their deadly
crimes. Statesmen, rulers, generals and all men who commit wrong,
pretending to safeguard the welfare of the population have a place
in the procession of the sinners. lMortal beings are bond-servants
of evil. Fach member of this class is "entitled to grasp any other
membher's hand, by that vile degradation wherein guilty error has
buried all alike" (p.1087). While human beings respond in bulk to
the call of evil, no one answers that of the good because even
the just, the pure and the true - if ever there be one - shrink
sadly back inasmuch as they are aware of their errors and imper-
fection. That the call of the zood is ignored bears out that
ovil is the common lot of Adam's children. Only evil unites them
in a great bond of brotherhood.

Another story showing that sin binds mankind is "Young Good-
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man Brown." In nHawthorne and His Mosses," Melville says that
the story under consideration 18 ny strong positive illustre-
n Haw%horne;“12 The story deals with

tion of that plackness 1
christian and good hus-—

a young man who apparently ig a good
1y becomes 2 bad, sad and desperate maln

pand, but who eventual
y through which he discovers

at the end of a nocturnal jourmne
that the religious people he had regarded as godly are corrupt.

own is allegorical. Brown

The character of Young Goodman Br

g in "Hawthorme as Poet," "Everyman in the

is, according to Leavi
d."13 1+ is also said, in A Hand-

seventeenth—century New Englan

book of Critical App;oachqgmjgbégjgratqu, that

one Salem citizen of

Brown is not just
the late seventeenth century, but rather

seems to typify mankind, to be in a sense
Everyman, in that what he does and the
reason he does it appeal very familiar
to most people, baged on their knowledge

of others and on honest appraisal of their

own behavioulT.
there-

The experience that Brown undsrgoes during the journey,

fore, concerns mankind in general.

Young Goodman Brown

came forth at sunset into the street at
Splem village; bufb put his head back,
after crossing the threshold, to ex-
change a parting kigs with his young
wife. And Faith, as the wife was apt-
1y named, thrust her own pretty head
into the street, letting the wind play
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with the pink ribbon of her cap while

she called to Goodman Brown (p.1033).
Many words, such as "Young Goodman Brown," "Faith," "sunset,"
"yillage," "forest," "crossing the threshold" and "pink rib-
bons," are suggestive and gignificant. The name "Young Goodman"
alludes not only to an immature, inexperienced person who has
an idealistic outlook on the world, but also to a good christian
and a good husband since he is recently wedded to Faith., She is
a wife, and she stands for the faith that is a guiding star‘for
every good christian. In her hair, Faith has pink ribbons which
are mentioned three times in the opening paragraphs. Characteriz-~
ing Paith, these ribbons are, in Fogle's opinion, "an emblem of

heavenly faith."15

Young Goodman Brown has to undertake a journey in the forest
between sunset and sunrise, that is during night. The night is
a time when a person has enough time to muse over himself and
the world; the forest itself is a mysterious place, a spot of
unknown things that one should discover. Brown, therefore, must
not meke his journey in Salem village, a place he knows well
and which can teach him nothing new., The phrase "crossing the
threshold" suggests that Brown decides to be an explorer. He
goes on the journey to discover and understand all the mysteries
about human nature. Even though the journey might be rather more
psychological than physical, it will, stilil, alter his former

naive and idealistic view of mankind,

Urged by his wife to put off his journey, Brown refuses be-
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cauge it "must needs be done 'twixt now and sunrise"(p.1033).
He asks his sweet pretty wife why she already doubts him. This
question foreshadows somethiny fatal, that is, the gap between
Brown and his faith. That Faith herself is afraid of being harm-—

ed in her husband's absence shows that her faith is weak. How

can one lose confidence if he has strong faith ? Faith's husband

calls her "a blessed angel on earth," and he intends to cling
"o her skirts and follow her %o heaven' (p.103%) after his jour-
ney. Brown's bright hopes to go to heaven are likely to be
blighted because he relies on appearance. A blessed angel on
earth, that is, in the eyes of human beings, Faith may be a

damed devil in front of God. Brown relies on superficial faith.

There is an irony in Brown's Treasoning owing to the diffe-
rence between what he says and what he does. After recording
Brown's will to cling to Taith's skirts and follow her to heav-
en, the author adds that iwith this excellent resolve for the
future, Goodman Brown felt himself justified in making more
haste on his present evil purpose"(p.1033). Brown contradicts
himself in that he can never attain heaven while shunning faith

and running away from it as if it were an anathema.

Deprived of faith, Browu can be likened to an unarmed sol-
dier who goes to the battlefiecld. As such a soldier must suc-
cumb to the enemy, so Brown is likely to succumb to the devil.
Travelling in the forest, Brown fancies that "there may be a
devilish Indian behind every iree,” and wonders if the devil

himself is not at "my very eibow®(p.1034). Brown's thoughts
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reflect his actual jnward belng even though he 1is not aware of
ne because 1eft behind, i1t must be gubsti-

thig fact. His faith &9

tuted bY evil to £i11l the gap-

wwholly unexpected by

11 43 himgelf, DBrowh is not

meone gtanding for The fact that

Having €V
a devil.

his sncounter with 80
kg CGoodman Brown
ed about the rend

why he i8 1late proves that the lat—

the devil a8
The gecond tra—

is already inform ez—vous.

s a considerable Tes

ter
and they may

cmblance tO Brown,

veller beaTl
nSych a

As this gaying £0€S,
y to have the
gtaff

pe taken for a father and a S0

father, such a gon." Therefore, Brown 1is likel
same characteristics as the old man who is armed with a
bearing "the 1ikeness of a great black snake®" and wriggling
#itgelf like 2 1iving serpent“(p.1054). Incarnating the devil,
f Eden which has

ke of the garden O

erpent recalls the =0
ng of the forbidde

the 8
persuadéd Eve to commit® sin by eatl n fruit.
The old travelleT himself is @ gerpent leading the ngood man"

gabbath, gtanding for the Devil's kingdom.

to & witches!

e staff to help hin continue his journey, Brown has

e matter helongl

Given th
ng to the old manj and he

scruples touching th
empts to &0° back. Such a reaction proves that Brown

with the maile i v

even att
1, Fogle observes that

shuns cooperation
ple good man is wholly 4% the mercy of Satan, who leads

the sim
16 . .
7o achieve this, the

p to the jnevitable end.

nim step BY ste
an gkillfully and rel

entle®ly sttacks all the values which

old m
eves that hig forebears

toodman Brown has lived DYe. Brovm bell
oods, that he cannot be the first to

have never gone into the W
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take that path since his race is of "honest men and good

christian since the days of the martyrs"(p.1034). Brown's Tre-—

verence for his Puritan ancestors is turned against him as the

devil claims them for dear companions. The good man 18 inform—

ed that the elder person would have many a pleasant walk in

the path with his ancestors with whom he has participated in

wickedness ¢ he has helped them lash a Quaker woman through

the streets of Salem, and set fire to an Indian village. This

information, perhaps, refers to Hawthorne's ancestors whose

religious intolerance caused their wickedness.

As events follow, the Devilts information becomes & reality

for Brown. He sees in the forest Goody Cloyse, "a very pious

and exemplary dame, who taught him catechism"(p.?OBS). She comes

to the forest to take into communion "a young man." Being an

0ld woman, she asks the elder person to lend her his arm so as

to arrive to her destination quickly. Brown who is witnessing

the scene finds out that this old woman is familiar with the

Devil, which implies that she is also devilish. The wickedness

of Goody Cloyse, Brown's nmoral and spiritual adviser" causes

his faith to waver because, like o child, he no longer has a

mentor.

Even though Goody Cloyse's behaviour does not thoroughly
destroys Brown's faith in that he struggles to go back and join
his faith, many incidents bring him to impeach not only his
goodness, but also that of others. He hears the minister and

Deacon Gookin. The latter says that he would rather miss an
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ordination dinner than the meeting in the forest. Such a choice

makes it clear that they are also in league with the Devil.

Disappointed by the people he used 1o regard as holy,

» Brown is overburdened with the sickness of hig hea

rt. Yet, he

perseveres in hig goodness as he cries, "With heaven above and

Faith below, I will atand firm against the devil“(p.1038). Gaz—

ing upward, and 1ifting his hands to pray, however, a cloud

darkens the sky and hides the brightening stars. The term

eloud" alludes to darkmess which, in tum, connotes evil

while the phrase nprightening stars? hints at light, a symbol

of goodness and holiness. The cloud obstructing the stars

suggests that evil prevails over goodness.

So far, Brown has attempted to safeguard his faith in the

goodness of human nature. Seeing the pink ribbon, however, he

comes to know what he had suspected all along about the sinful-

ness of mankind :

"My faith is gonel¥ cried he, after one
stupefied moment. ihere is no good on
mmﬂuemdshlisbm:anam.Cmm,
devils for to thee is this world given!"
(p.1038)

The pink ribbon's scene is a watershed for Brown. As Fogle

points out, "This ribbon, apparently a solid object like the

fatal handkerchief in Othello, seems out of keeping with the

atmosphere of doubt which has enveloped the preceding incidents.™

As Othello accepts that Descdemona iS unfaithful after Iago
zives him the handkerchief, likewise, after he sees Faith's

pink ribbon, Brown accepts not only that evil exists, but also

17
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that it reigns over the world.

cious doubts about the "gaints"

The

A accumulation of unconsg

precipitates Brown's conviction of universal sinfulness.

qnore he loses his belief in the reality of virtue in others,

the more the scene grows increasingly sinister until the road

wygnished at length, leaving nim in the heart of the dark wil-

derness, still rushing onward with the instinct that guides

mortal man to evil®(p.1038). Drown no longer shrinks from the

various horrors of the forest. Instead, he is himself the chief

horror of the scene. Perhaps, comparing him with Satan might

not be exaggerating :

W,et us hear which will laugh loudest.
Think not to frigutesn me with your de-

viltry. Come witch, come wizard, come

Indian powpow, COme devil himself, and

nwere comes Goodman Brown. You may as
well fear him as he Tear vou" (p.1039).

Teavis, in "Hawthorne as Poet,” says that Hawthorne makes ti-

mely use of the traditional puritan association of trees, an-

imals, witches, wizards and Tndian powpows as the

consequently, the allies of the j:‘iem:’i.18 The figure of

frightful than all these forces.

and,
Young Goodman Brown is more

[{e brandishes his staff with frenzied gestures, gives vent to

an inspiration of horrid blasphemy and shouts "forth such laugh-

tar ae set all the echoes of the forest laughing like demons

around him®(p.1039).

Taughter results from joy and merriment, but sometimes it

hostile powers,
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shems from grief and disappointment, "Man," says William

Hazlitt in On Wit and Humour, Yis the only animal that laughs

and weeps; for he is the only animal that is struck with the
difference between what things are and what they ought to be.™
Shocked to learn that there is evil among the people he had
1ooked on as godly, Brown's standard crumbles. Being bitter,

and cutting more than a machetle, Brown's cynical laughter des—

troys in him the last ray of belief in human goodness, All the

events that follow, therefore, will not come a8 a shock to him.

At the witches!' Sabbath, Drown recognizes a score of Church
members of Salem village famous for their special ganctity.
There are elders of the church, chaste dames, dewy virgins and
men of dissolute lives and women of spotted fame. All these
people are given over to all mean and filthy vice, and sus-
pected even of horrid crimes. "The good," the narrator observes,
Wdoes not shrink from the wicked, nor do the sinners from the
saints"(p.1040). Sinfulness is the common lot of mortal beings.
The only unmistakable reality is our brotherhood in sin as the
hymm preceding the converts! baptism reflects : the anthem em-—
bodies words expressing ¥all that our nature can conceive of
sin, and darkly hinted at more. Unfathomable to mere mortals

is the lore of fiends"(p.1040).

Brown is seized and led to the rock by Salem elders and
ministers assembled to worship at the devil's altar. The lat-
ter ig s rock covered with Va mnass of foliage" which is "on

fire, blazing high into the anight and fitfully illuminating
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the whole Tield"(p.1039).
Brovn and his faith are urged to be receiv-—

qince V"fire' and "blazing" allude %o

hell, Satan's realm,

ed into the communion of "the lost." The two are welcomed by a

dark figure, the avatar of the devil, into the fraternity of

evil., Persuading them that the people they thought to be holy

owing to "their lives of righteousness and prayerful aspirations

heavenWard"(p.1041) are hypocrites, the Wdarker leader" baptizes

the couple in evil :

"Depending uwpon oue another's hearts, ye
had still hoped that virtue were not at
all a dream. Now are ye undeceived. Evil
is the nature of mankind. Evil must be
your only happiness“(p.1041).

The couple's baptismal bond is to be partakers of the mystery

of sin, more conscious of the gsecret guilt of others not only

in deed, but also in thought, The devil's message alludes to

Ahab in Melville's Moby Dick, Addressing his sword to kill the

white whale, Ahab says," Lgo non baptizo te in nomine patris,

sed in nomine diaboli" ) (p.448). This statement highlights Mel-

ville's and Hawthorne's agreement sbout evil as the common deno-
minator between human beings. Dealing with human fall, gsinfulness,
"Young Goodman Brown" is viewed by Melville, in "Hawthorne and His

Mosses," as deep as Dante in its penetration into the mystery of

evil.2

As "Young Goodman Brown,! “The Procession of Life," "The
Celestial Railroad," "Dr. Heidegger's Ixperiment" and The

Plithedale Romance suggest, evil is universal. 1% is typical

of all people in space and in time, and, consequently, it is
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inevitable because the more the individual tries to avoid i%,
the more surely he becomes involved in it. Since evil is in-

escapable, then, it 1is better to embrace it and be better off

with it.




7

w 4l =

Footnotes

T S

'rom Gerber (ed.), Twentieth Century Interpretations

of The Scarlet Tetter (New Jersey, 1968), p.82.

“Declesiastes 1 : 2<5, The New English Bible.

3Gerber, pPe3.

4W,Peterfield Trent (ed.) et al., The Cambridge History

of American Literature (New York, 1972), p.339-340.

’Richard Fogle, Hawthorne's Fiction : The Light & The

Dark (Norman, 1964), p.174,

®1pia.,

"Richard Foster (ed.), Six American Novelists of The

Ei&%ﬁ%ﬁlﬁiﬁﬂ%ﬁﬁéEE (Minneapolis, 1968), p.59,
8Fogle, p.178.
JPeterficld, p.22,
O%0g1e, p.1s2.
11Robert Spiller,

York, 1955), p.71.

Qgg_ggpgﬁ;pf American Literature(New

Ronald Gottesman‘gg al., The Norton Anthology of Ameri-

can Literature : Volume 1 (Tondon, 1979), p.2068,
13

Charles Feidelson aud Brodtkorb (ed.), Interpretations

of American Literature (New Yori, 1959), p.42.

14Wilfred L. Guerin et al., A Handbook of Critical Ap-

proaches to Literature. 2%
Fogle, p.24.
16Fogle, poiy
Togle, p.1e,
Feidelson and Brodtkorb, p.43.

19My translation of the
not baptize you in God's name,

Gottesman, p.2068,

¢dition. (New York, 1979 )¢ 165,

passage reads as follows : "I do
but in the Devil's name,"




- 5

CHAPTER TWO

The Fortunate Fall

Showing evil as universal and inevitable, the first chap-

ter may bring some readers to take it for granted that Hawthorne

is pessimistic and even nihilistic, and that he aims at discourag-
ing people from trying to better their condition. This is not the
case, though; he actually suggests that people first look realisti-
cally in their soul, then recognize their share in human sinful-
ness and finally cope with it. iven though the individual ig sin-
ful, once he is better off with his falls and mistakes, his fall

is fortunate for him., This variation on the fall applies to Robin

in "My Kinsman, Major Molineux", to Donatello in The Marble Faun,

to Reverend Hooper in "The Minister's Black Veil" and to Arthur

Dimmesdale and Hester Prynne in The Scarlet Letter.

In the latter work, the fortunate fall applies to both Dim-
mesdale and Hester even though their attitudes towards their fall,
that is, their adultery, is different Hester immediately accepts
her gin while Dimmesdale recognizes it later. Still, the fall is
fortunate for both sinners - though in different degrees - Dbecause
it develops their moral and intellectual capabilities allowing
them to understand people's inner sufferings and to Sympathize

and even empathize with them,

The setting of The Scarlet Tetter is Salem, a village in-
habited by a People among Fwhom religion and law were almost

identical," and for whom "the mildest and the severest acts of



(p.113). 1o safeguard public diccipline, thege preople have
taken drastic Measures by creating laws governing adultery.
In "Annals of Salem : Taws GOVerning Adultery," Joseph Felt

relates that Salemites guilty of adultery

were to git an hour on the gallows, with ropes
about theip necks, ~ pe Severely whipt not
above 40 Stripes; ung forever after wear g
Capital A, two inches long, cut out of cloth
coloured differently from thejir clothes,
Sewed on the arms, or back parts of their

garments go gg always to be Seen when they
were about,

and

Anybody Builty of adultery, therefore, Was expected to be

Punished in accordance with this law. Thus, the law ig ap-

plied to Hegter who ig betrayed by the birtn of Pearl, her

illegitimate child,

Hester'g adultery gives rise to much contrOVersy. Inter-

breting transcendental idealists!? View on Man, Frederick

Carpenter, in “Scarlet A Minug,# argues "that Hester merely

acted according to the deepest of human instinctgn because

she "remainegq true' to her own self.2 Sueh argument certainly

refers to the ideal of ”self—reliance" that John Erskine, M i

"Hawthorne,“ defines ag man'g living “according to his owy

nature, hisg listening to the dictateg of the Over-soul gs

Tevealed in hig impulgeg, no Accounting for traditiong] morg—

lity, however, Carpenter holds that Hester ig truly g Sinful

Woman becauge not only she "sinneq against the morality which

her lover believeg in," byt also becauge "from her 8in, death




P

and tragedy resulted."4 Even though transcendental idealists
fail to see Hester's unfaithfulness a8 a gin, it ig obvious
that Hester hag sinned because, from time immemorial, being

unfaithful to one's husband or the other Way around is bag,

Refusing to put in force the extremity of the law govern—
ing adultery, the Puritans s8lightly commute Hester'g sentence
in that they neither beat nor tie her up. Mistregs Prynne isg
Simply condenned "tg stand only a space of three hours on the
plattform of the pillory, ang then ang thereafter, for the
Teémainder of her natural life, to wegp a mark of shanme upon
her bosom”(p.121). To draw g Satire against the "gopgn pUri—
tans, the author describes Hegter standing on the scaffolg in
their Storning eyes. She is "precedeg by the beadle, ang attend-
ed by an irregular bProcession of stern-broweg men and unkindly
visaged women"(p.116), Hester ig the laughing-stock of all Sg-

lemites, Instead of showing Pity for her, the g£00d puritang

the illegitimate child, The unkindly Women forget that among

them there may be unfaithfu) women who gre lucky not to be be-
trayed by the birth of illegal children, Torturing the wearer
of the Scarlet letter, the

Din® gng which he defines ag a sin consisting "ine want of love

I
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-
and Teverence for the Human Soul., . J

- Ironically enough, the
Salemites go

her fellow-sinner.

Salemiteg assert that Dimmesdale,

being Hesterrg godly

pPastor, tgkeg it very grievously to heart that Such a secan-

dal hasg Ccome upon hig congregation, His healtn failing,
eat
pulous fulfilment of barochig

it
is accounted for by his earn

young di¥ine, .. as littia
€Nn-ordaineqd apostle,

great deeds forp the ;
Church g

less than g hegv-
destined... to do gg

S the early gty
for the infancy of the

Christian faith

(p.154),

A mirzcle of holiness, the minigter is said to be the mouth-
Piece of Heaventg messag

alienation deriveg from

Jalemites' Commentg about her,

€ wilj.w
bPang of it Will be always in her
Woman nurgeg a grudge against Hegtep 8
ing brought Shame yponn (pe114

8ays g Woman, wDhe




grounds that ghe finds herselrf

The bPuritang:! g00dness jg 4 Counterfeit because, instead or

place of Teconciliation between

Sinful human beings ang God, they view it as an arena of djig-

paragement gng humiliation. The PTreacher who uses Hester gg

"the text of discourseﬁ Who uses hepr a8 a model of Sinnersg

in the €yes of other Salemiteg can

be likeneq to the Pharisee
who, entering g Church, g Spot v
ed to be humble, . desPiSing the

and adulterous. These good

ter ang herself, ag Puritans gre Corrupt, likewige their educg-

fion ig Corrupting,

could be geen glowing 37 alight

s Whenever Hester
Prynne walked

abroad in the night~time"(p.135—136). Peary
hergelt Views the Scarlet cloth gg the "Blackman's narkh

on her mother, glowing like g "red flame, n The Phrases "Black-
Dan's mgrkw and "req flamew resPectively allude to Satan ang




his kingdom, hell, Frederici Uarpenter, in "Scarlet A Minug,n»
goes far, Saying that "the Starlet letter hag Seemed the very
Symbol of 5733 sin, translating into living terms the exXternal
broblem of evil."6 Stated otherwise, the Scarlet letter Symbo-
lizes not only Hester'g sin, byt also Mankind gin in genera],

. It is ironical, then, that Hegter ig the only victim of her

binds human beingg together,

Regardeg as the only Sinner, Hester Stands opn the Scaffolg
‘ in the Scorning eyeg of everybody, Her mind ang memory tyrpy

back 4o her past as she wantg

fering. She reviews happenings from her infancy, as well gzg

from hep schooldays « Like events in g play, recolleotion of

ars fly through her mind, She Visug-~

. inglang and her parents'home.

She thinksg a@gain of hep Tather and mother, Tearing hinp with

turns her eyes downwarg at the Scarlet letter

1% with hep finger, tq be sure tha




the token ghe is doomed to Wear upon her bosom, 7o put it
another way, the infant jg "the scarlet letter in another
orm; the scarlet letter endoveq with life"(p.143). Hester
prevents the Dagistrates fropg taking the child away becausge

ik daily teaches her, Not only is Pegr] Hester:!

S happiness
in that she keeps her mother in life,

but also the infant ig
her mother'g torture,

A punishment for Hester, Pearl ig wine

Scarlet letter endowed with g million-folg the power of retri-
bution for Ty sin"(p.150), The fy

shows that Pearl wants her moth-

€r %o accept the Sin, bear it gng 8Xpiate it go a5

to achieve
Teunion., Even Dimmesdale agrees

that the child myst remain

with Hester because it wi

quently; educate hep well

8in into which Satan might elge

have Sought to plunge hern
(p.151), Dimme

Sdale'g argument ig Convincing because it is

buttressgeq Up by Hester's refusal to €0 along with Mrs., Hib-

bing in the forest, averring that THad

they taken her = PegEig w
from me, 1 would Willingly have o

sone with thee -Mrs. Hibbing -

and signed my Name in the Black Man'g book..,"(p.?SB).
Even though Matthiesg
tion of sin ig

& Prerequisgite of SalVation7,
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has T'ecourse to her art. She Provides "gorgeously embroidereqd

gloves" for babies ang dignitarieg o1l

Ceremoniag] days. Hegter'g
art is also Needed in the array of

the white Velil which

Wag to cover the pure blushes of a bride

“(p.153), which ingi-
at Society ig not ye

cates th t ready

to forgive her for her ..
dulteroyg and Scandaloyug act.

But even 80, Hester'g art is s

Neans of Coping with her 8
to fing

in. Culy in her art doeg Hester begin
grace and 4o grasp the fruth; that is, only in her art
does ghe come to know Pearl, Her Reedlework

18 an nget of pen-
ance, i g

S 1% might have been the "passion of her 1jife,n
in "T*aasformations :
5 art becomeg involveq With i
the hidden Sins

Ta

Hester!

» adding
and wounds of Monking to hep own burden."8 The
¢t that Hester embroiders shrouds forp dead beople, ang gloves

for babieg showg that she sh the Same humgn condition with

ares
the dead zsg well zg the living.
foo

Hester'g art not only Supplieg
d for her child ang herself,

but alsg allows the latter to
help the poor

Superf: 8 less miserahble than

Tor then Hestertg help ig

These Qualities gre deep
becausge they derive from mMan'g

inwarg Sphere,

that is, the
heart, And to

attain actual Salvation Tequires, first agng fore~
most, the involvement of the heart,

Being Charitable and humble,
then

s Hester Paves Salvation,

the Way for hep
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Tven though Hester's good deeds are requited with insults
and scorn, her love for the poor never wavers. Being hated,
she shows no "irritation and irksomeness.® She never battles
with the public, znd she is quick to acknowledge her "sister-
hood with the race of man® whenever benefits are to be confer-
red. No one is more ready than her to give of her little sub-
gtance to the poor. None is more self-devoted than the wearer
of the scarlet letter when pestilence stalks through the town.
In all season of calamity, she comes not as a guest, but as
"a rightful inmate,® ready to console and advise her fellow-

creatures. (p.179)

Backing her enemies' insult with tenderness, Hester is
finally and unexpectedly accepted and revered by the society :

She was self-ordained a Sister of Mercy;
or, we may rather say, the world's heavy
hand had so ordained her, when neither
the world nor she loocked forward to this
result (p.179).

Hester's integration and reverence results in the positive
interpretation of the letter., Acquiring a positive meaning,
the letter is no longer a badge of shame, but of fame. "AV
becomes a token of Hester's good deeds. Introduced to stran-—
gers, the woman with the embroidered badge is referred to

as “our Hester, -~ the town's own Hester, who is so kind to
the poor, so helpful to the sick, so comfortable to the af-
flicted"(p.180). The scarlet letter ceases to be a "stigma
which attracted the world's scorn and bitterness," and "be-

came a type of something to be sorrowed over, and looked
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upon with awe," but with reverentgs(p.240) Reminding her of
her past suffering and penance, the letter cannot be taken
off from Hester's bosom. To a magistrate who proposes to re-
move the letter, Hester says that it is not up to mortal
beings to take off the badge, adding that it will fall away
of its own nature. The letter has almost become a part of
Hester's body, and it has provided her with moral and intel-

lectual qualities.

The letter is endowed with some qualities peculiar to a
heart. As the heart allows an individual to understand himself
and others, so the letter gives Hester a new sense because,
experiencing her own suffering, she understands Salemites'
sufferings and hypocrisy. Hester begins to believe that the
gcarlet letter has furnished her ®with a new sense," that is,
it gives her a "sympathetic knowledge of the hidden sin in
other hearts." Her instincts tell her that "if truth were every-
where to be shown, a scarlet letter would blaze forth on many
a bosom beside Hester Pryune'!s,¥ Sometimes, she senses an "evil
thing... at hand" when she pzsses a highly respected "minister
or magistrate, the model of piety and justice." She feels a
bond of "sisterhood" as she catches the "sanctified frown of
some matron® of the highest reputation. At times, she is aware
that a "compassion" in sin is near her; looking up, she notes
the eyes of a young maiden gquickly withdrawn from the scarlet
token of adultery.($.1%5) Such an understanding of man's condi-
tion and her empathy with it derives from despair, shame and

solitude ¢
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The tendency of her fate and fortunes had
been to set her free, The scarlet letter
was her passport into regions where other
women dared not tread. Shame, Despair,
Solitude! These had been her teachers

— stern and wild ones - and they had
made her strong, but taught her much a-
miss(p.202-203).,

Knowing other people's sufferings through her own, Hester be-
comes morally superior to Salemites because she gives them
advice, and consoles them. It is not exaggerating, perhaps, to
view her as%godlike figure to whom

people brought all their sorrows and
perplexities, and besought her counsel,
as one who had herselif gone through a
mighty trouble. Yomen, more especially
...came to Hester's cottage, demanding
why they were so wretched, and what the
remedy! Hester comforted and counselled
them as best she might (p.240).

Iven though Hester has won her fellow-townsmen's respect by

her good deeds and respectability of conduct, she has, first

of all, to reconcile herself with Dimmesdale in order for her
to attain complete regeneratinn., Despite her good actions,
indeed, Hester "was fully sensible of the deep injury for which
she was responsible to¥ Dimmesdale, in permitting him "to lie
for so many years at the mercy of one whose purposes could not
be other than malevolent'(p.198). Hester's concealment of her
husband's identity can be looizted on as her second sin. Since
Dimmesdale was her fellow-siuner, Hester should have informed

him about Chillingwortht!s identity. Such an action might have
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allowed Dimmesdale to get rid of his "physician"'s tortures.
Refusing to unmask her husband, Hester indirectly helps him
torment the minister, and, consequently, she sins against the
latter. In "Solitude, and Love, and Anguish : The Tragic Design
of the Scarlet Letter," Seymour Gross says that, by hiding
Chillingworth's identity, Hester "has sinned against Dimmesdale,"
adding that "it is a convenient coincidence that the "AY ghe
wears is the initial of her lover's first name."9 During her
confession, Hester admits her guilt

"0, Arthur, forgive mel ... But a lie 1is
never good, even though death threaten
on the other side... That old man... he
whom they call Roger Chillingworth!
— he was my husbandl!l? (p.199)
cause her absolution partly comes from Dimmesdale, Hester
os in what, in "The Scarlet Letter and Its Modern Critics,"
.es Child Walcutt calls "a climax of catharsis and purifi-
1 by which she is purged of stain“1o after she reveals

ngworth's identity and after she is forgiven for her

Aéﬁlment.

Hester's moral and intellectual development, then, shows
that her fall has been fortunate for her because it allows her
to be wiser than the "pious" and godly® puritans. Meeting Sa-
lemites'! rigorous cruelty with kindness and tenderness, their
arrogance with humility and charity, Hester proves to be mo-
rally superior to them. That a sinful person is wiser than the
people who pretend to be sinless shows, perhaps, that piety

and purity cannot be achieved unless one experiences evil.
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Piety and purity lie not in regarding sin as an anathema as
puritans do, but in accepting it as a reality and in struggling

to be better off with it as Hester does.

Ignoring the reality of sin is displaying hypocrisy. Dim-
mesdale is hypocritical because he conceals his adulterous act
with Hester, To justify his hypocvﬁ@z,the minister likens him-—
self to those men who, guilty as they may be, retain "a zeal
for God's glory and man's welfareW(p.162), and shrink from
displaying themselves black and filthy in the view of the
public eye because no good can be achieved by them. To put it
another way, Dimmesdale refuses to confess so as to carry out
his religious job. In his opinion, confession may deprive him
of the influence on his parishioners and their adoration for
him. He also argues that, suffering from the soul's disease,
he has to commit himself not %o mortal physicians like Roger
Chillingworth, but to the "One Physician of the soul"(p.165),
that is, God. Even though Dimmesdale's reasoning embodies some
truth, it is not convincing. ‘ctually, he avoids confession be-
cause of his cowardice. The philosophical and confusing allocu-
tion urging Hester to reveal her lover!s identity suggests Dim-
mesdale's cowardice : with a frightened and desperate look, and
a broken voice, the minister says to the wearer of the scarlet
letter to see

“the accountability under which I labor.

If thou feelest it to be for my soul's
peace, ancd that thy earthly punishment
will thereby be made more effectual to
salvation, I charge thee to speak out
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the name of thy feliow-sinner and fellow-
sufferer"(p.124).

Apparently, Dimmesdale stirs Iester to confession, but actual-
1y, he debars her from doing so Dbecause he smartly imposes hér
a condition, that is, to denounce him only if such an act will
slleviate her punishment. The minister presumes that Hester is
not likely to denounce him because whether she reveals him or

not, she muststand the punishment imposed on her. Finding out

that Hester refuses to expose him, the minister considers the

act as a "wondrous strength snd generosity of a woman's heart"
(p.124). Dimmesdale is glad that he is not unmasked. Afraid %o
confess lest he should sour his reputation, the minister lacks
self-reliance and, consequently, his righteousness is superfi-

cial.

Tven though he is afraid to show his real being to the
world, Dimmesdale is true to himself. Convinced that refraining
from confessing is, to quote Gerber, "to add sin against the
community to sin against God,“11 he feels remorseful, Addressing
Hester, he says, "Happy are you, Hester, that wear the scarlet
letter openly upon your bosom! Mine burns in secret!"(p.198)

He preaches each Sunday from the pulpit while the secret con-
sciousness of his sin eats into him. Being hypocritical, the
minister has no faith in the good he appears to do because it
is a delusion. He cannot wear one face to himself, and another
to "the multitude," and go unharmed. His flock's reverence for

him becomes scorn and hatred for, looking inward, he discerns

the black reality of what they idolize : "I have laughed," he
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holiness. They fancied him the mouth-
piece of Heaven's messages of wisdom,
and rebuke and love (p.168).

The above passage shows that Dimmesdale has achieved a bril-
liant popularity in his sacred office. More persuasive than
before, he has developed his intellectual gifts, his moral
perceptions and his power of experiencing and communicating
emotion. Empathizing with his sinful parishioners, the young
minister's fame overshadows the reputation of his eminent fel-
low-clergymen. He is so convincing that he is regarded as "a
mirscle of holiness." A "mouthpiece of Heaven's messages of wis-
dom, ! the minister alludes to Jesus Christ who was sent on
earth to redeem the world. Inowing people's suffering through
his own, Dimmesdale is ready to forgive. Aware that all mortal
beings are subject to sin, he forgives Hester for having failed
to reveal him her husband's identity :

"T do forgive you Hester,” replied the
minister, at length, with a deep utte—
rance, out of an abyss of sadness, but
no anger. "I freely forgive you now.
May God forgive us both!(p.199-200)

Showing the will to forgive othcers, Dimmesdale is likely to be

forgiven, too.

Dimmesdale's atonement for his sin is a good way of at-
taining regeneration, but it will be ineffective as long as
it is not followed by confession, at least in Christian philo-
sophy. To be completely regenerated, the minister must overcome

his cowardice and publicly confess his adulterous act with
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Hester., Standing on the pulpit, the minister clears his throat,
and draws in g long, deep, and tremulous breath which, sent
forth again, comes "burdened with the black secret of his soyl."
He tells his hearers that he is "altogether vile, a viler com-
panion of the Vilest, the worst of sinners, an abomination, g
thing of unimaginable iniquity..."(p.169). Dimmesdale's Teupe-
p%ic half-truths" make his confession vague. Pransforming the
truth into the veriest falsehood by the generality of his avow-
al, he ironically emphasizes his parshioners! admiration. Every
attempt to confess deepens his plight as long as he does not

make the effort of complete self-revelation,

Dimmesdale dresses in ministerial robes and leaves his room
at midnight, hoping to find relief in a private mimicry of
public confession on the scaffcld where Hester stood during
the public shame., On the scaffold, Dimmesdale ig overcome
with a great horror of mind as if the universe were gazing at
"a 3carlet token on his naked breast, right over his heartn
(p.171). Owing to his disordered mental state, he sees a meteor
gleaming through s cloud, znd forming an immense and a scarlet
A marked out in lines of dull red light. The appearance of the
letter in the heavens suggests that, even though human beings
do not know Dimmesdgle's sin, CGod is aware of it. It is better
for Dimmesdale, then, to confess because he cannot hide his

sin from God who is omniscient,

If it were not during night, Dimmesdale's confession would

be real, Calling Hester gna Pearl to join him on the scaffold
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a0 as to stand there all the three together, the minister
recognizes his sin. Hester's and Pegrl's joining Dimmesdale
glmost makes him a new mall. Taking the child's hand, that is,
accepting her as a daughter and, consequently, accepting the
adulterous act involving Hester and him, he feels

a tumultuous rush of new life, other
1ife than his own pouring like a torrent
into his heart, and hurrying through all
his veins, as if the mother and the
child were commnicating their vital
warmth to his half-torpid system(p.174).

But since nobody has witnessed the "magnificent" midnight scaf-

fold scene, Dimmesdale's regeneration ise -nounterfeit, and the

confession still remains a mockery.

4 symbol and a link between Hester and Dimmesdale, Pearl
contributes to the latter's real confesgion as she helped her
mother put up with her punishment. While the three stand on
the scaffold, the girl asks the minister if he will "stand
here with mother and me, tomorrow noontide." After he refuses,
the infant tells her mother that he is a hypocrite, a strange
and sad man who "calls us to him” in the dark night-time, and
who "holds up thy hand and mine... But here, in the sunny day,
and among all the people, he knows us not..."(p.200). In the
forest, also, Pearl asks if the minister will go back with
them in town, hand in hand, Ignoring the child's proposals,
Dimmesdale stands in a position of hostility. Hoping that a
"kisg might prove a talisman %o admi® him into the child's

kindlier regards," Dimmesdele kisses on her brow, but Pearl
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s to the brook, and bathos aer forehead until "the unwel-
come kiss was quite washed off, and diffused through a long
lapse of the gliding water®(p,210), Pesrl's reaction to the
kiss suggests that she does not Tecognize Dimmesdale as a fa-
ther as long as the latter fails to Tecognize her as g daughter

by confessing in the eyes of his parishioners,

Pearl's cold attitude towards the minister ang his presence
in the forest contribute to hig maturity, Regarded by Lewis ag
"a pivot in Hawthorne's grand recurring battern of escape and
return,"13 the forest ig usuelly a place where individuals
acquire gn understanding, and an acceptance of themselves,

Such a state is what, in gquéggﬁgﬁxggs and the Collective

Unconscious, Carl Jung calle ”individuation," that is, a

process of discovering those aspects of
oneself that make an individual diffe-
rent from other members of his Species,
It is €ssentially g process of recogni-
tion - that ig - a3 he matures, the
individual must consciously recognize
the various aspects, unfavorable as
well as favorable, of his total self.14

Having psychologically matured, Dimmesdgle refuses Hester'sg
idea of 80ing in exile angd leaving Salem, the pPlace of their
Suffering

"I am powerless 4o go! Wretched gng
sinful as T am, I have had no other
thought than to drag on ny earthly
existence in the Sphere where provi-
dence hath placed me, Togt as my own
soul is, I would still do what T may
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for other human souls! I dare not quit

my post, though au mfaithful sentinel
whose sure reward is death and dishonor,
when his dreary watch ghall come to an end”

(p.201).
Dimmesdale'!s refusal to escape is a proof that he accepts his
gin in himself. Having committed adultery, he compares himself
with an "unfaithful sentinel,” As the unfaithful sentry who
fails to warn his army about the coming of the enemy, likewise
Dimmesdale betrayed God becouse he sinned against him while he
was expected to be a shining example for his parish. But even
so, as the soldier may be more unfaithful by quitting his post,
So‘DimmeSdale feels that quitting his post, that 1is, stopping
being a preacher, 1is ghirking his responsibility, which is ad-
ding sin to his former sin, Tike the unfaithful guard who 1is

seriors, the minister waits God's

i

ready to be judged by his 5u
judgement. After all, escape can bring him nowhere because,

being a christian, Dimnesdale believes that God is ubiquitous.

Ready to continue his religious mission and to publicly
confess his sin, Dimmesdale comes back from the forest to join
his parishioners. His sojourn in the forest has made him an
energetic and a new man. He is transformed because he sees things
and people with new eyes. Yalking home, he becomes for that short
while 2 comic figure bursting with thoughts of impossible, ir-
reverent revelations alluding to those which afflicted Goodman
Brown., Meeting the "excellent and hoary-bearded deacon," Dim-
mesdale is tempted to utter certain blasphemous suggestions that

rige into his mind, with respect %o the communion supper; to an
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this Wwoman, whose arm, more than the

little strength wherewith T have crept

hitherward, sustaing me, at this dread-

ful moment, from grovelling down upon my

face! Lo, the scarlet letter whicn Hester

wears! Ye have 511 shuddered gt it!...

it hath cast g lurid gleam of awe and

horrible Tépugnance round her. Byt there

S8tood one in the mist of you, at whosge

brand of sin ang infamy ye have not shud-

dered!"(p.235)
Bven though Dimmesdalets penances, and Sympathy with mankind
were, to agn extent, a meansg of atoning for his sin ang paving
his way for regeneration, thig Tegeneration coylg not be com=-
plete before he publiclyAacknowledges his sin. It jg only
after the confession that he feels released and relieved fronp
his sin, Ag g Tresult, he stands on the scaffold "With a flush
of triumph in his face, gg one who, in the Crisis of acutest
pain, had won gz vietory..,%(p,235), His public confession, in-
deed, is g proof of courage. It requires bravery angd abnegation,
for the minister regarded ag iig 8aint on earth," to gour his re-
putation by unmasking himself, Dimmesdale dies, but his confes—
Sion brings about what, in YPuritan Humani sm Versus Romantic

Naturalism," Randall Stewsrt calls Wg Teconciliation with God

16 o :
and man,"'° Christiagn philosophy has it that bpeople must confesg

removed, it gseemed almost ag if e Wwould be sportive with the
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child... Pearl kissed his lips. & spell was broken'(p.236).

Pearl's kiss intimates that now she recognizes the minister

ags her father.

In "The Scarlet Letter,” Vyatt Vaggoner says that Dimmes-
dale "emerzes at last, that ig, into the light of day, if only
dubiously into that shining from the celestial city."17 The
phrase "if only dubiously” implies that the critic does not
thoroughly believe in Dimesdalet's reconciliation with God. At
any rate, Hester and her lover think that they are saved. The
latter's penances and confession are the source of his regene-
ration :

"God knowg; and He is merciful! He hath
proved his mercy, most of all, in my
afflictions. By giving me this burning
torture to bear upon my breast! By send-
ing yonder dark and terrible old man, to
keep the torture always at red-heart! By
bringing me hither, to die this death of
triumphant ignominy before the people!
Had either of these agonies been wanting,
I had been lost for ever!" (p.236)

The minister's sin has made him undergo three agonies. First,

he has been being tortured by Chillingworth who "has violated

in cold blood the sanctity of a human heart"(p.199). Then, he
has undergone various penances, such as fasting until his knees
tremble beneath him, keeping vigils and being plagued by remorse,
which have caused him to understend people's sufferings and to
empathize with them. He has forgiven Hester for having failed

to reveal on time her husband's identity. Finally, Dimmesdale's
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greater and final suffering is higa public humiliation on the
scaffold before the people who held him in high esteem, Dim-
mesdale is not "lost for ever" hecause his agonies have been
purgatorial, Hegter herself helieves that her lover ang her are
Teconciled with God = "Shall we not Spend our immortal life
together ? Surely, surely, we have ransomed one another, with
all this woe"(p.236), Hester ond Dimmesdgle will spend their

eternal life together in heaven,

Hester's ana Dimmesdalets fall, then, has been fortunate
for them because the sufferings resulting from their adulte-
rous act have developed their aoral and intellectugl capabi-
lities, OFf tourse, the fazll benefits Hester more than it bene-
fits Dimmesdale, Through her deeds and her contact with various
people, Hester pProves to be a more human example of chargcter
than the minister, Besides, she Survived the sinfyl act. But
€ven so, Dimmesdale also profits by the fall ¢ 1t results in hisg
sufferings which, in turn, allow him to empathize with other
people's sufferings.UkA&rstanding their sufferings well, the
minister helps them pave their way for heaven by stirring them
%0 confession, Dimmesdglets toncealment of gin teaches him that
hypocrisy ig destructive, and his death after the confession,
perhaps, may cause some Puritans to change their attitudes to-
wards sin and towards sinners., If the Han regarded as "the
£0dly pastori ang "the young divines is sinful, how sinful other
puritans might be! The ministertg fall, then, May also be fortu-
natu for other puritans. The fact that the fall is more fortunate

for Hegter than it is for Dimmesdale does not matter, According
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beings?faces : "For the Earth, too, had on her Black Veil®
(p.876). The fact that the veil is black is revealing. On the
archetypal level, "black® may suggest evil and imperfection in
human nature. Hence, in this story, the veil is frequently
identified as an emblem of mortality and human imperfection,

To an extent, the veil has the same meaning as the scarlet let-—
ter on Hester's bosom, which has been regarded by various cri-
tics as the symbol of man's sinfulness.

As Hester's refusal to remove the letter from her bosom
connotes the recognition of sinfulness int.evself and in others,
likewise Reverend Hooper's refusal to take off the vell despite
his wife's desire to have it removed shows his acceptance of
human sinfulness. The minister!'s decision to continue to wear
the veil occasions him psychical and physical isolation. With
regard to his physical alienation, he is deserted by his parish-
loners and even by his beloved Llizabeth. Using her seduction
a8 a persuasive device, she fails to get him take off the
black cloth, and, consequently, she leaves him. Separated
from his wife, Mr. Hopper is also secluded from other people
who regard him as ¥a bugbear,® Gentle and timid people avoid
him, and children flee from his approach, breaking up their
merriest sports. Hooper is labelled " awful" and "mad," and
he is even said to communicate with ghosts and fiends. Thus,
the black veil has Separated "him from cheerful brotherhood

and woman's love..."(p,880),

Not only does the black veil bring about Hopper's physical
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igolation, but also breeds his psychical alienation. He suffers
from the veil which keeps him in # that saddest of all prisons,
nis own heart?(p.880). His own antipathy to the veil is known
to be so great that he never willingly passes before a mirror,
nor stoop "to drink at a atill fountain, lest, in its peaceful

bosom, he should be affrighted by himself"(p.879).

Mr. Hooper's vision of evil has isolated and cast a ehill
over him, but it becomes fortunate for him in that it eventual-
1y provides him with an earthly ultimate wisdom. Like Hester in

The Scarlet Letter, Father Hooper is the moral superior of his

people because he requites their scorn with love and help :

...kind and loving, though unloved, and
dimly feared; a man apart from men, shun-
ned in their health and joy, but ever
summoned to their =2id in mortal anguish
(880).

The minister's discovery of human ginfulness does not cause
him to shrink from human beings! company even though they are

not very responsive.

Father Hooper's awareness of the existence of evil develops
his moral and intellectual capabilities because he becomes an
efficient preacher. Fogle remarks that, "In one respect, how-
ever, the veil makes Mr, Hooper a more efficient clergyman,
for it allows him to sympathize with all dark affections."zo
Before he put on the veil, lir. Hooper was not convincing be~-
cause he would strive "to win his people heavenward" by mild

persuasion, instead of driving them there by nthunders of the
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word" (p.874). From the moment of his consciousness of human
ginfulness, however, that is; the moment he starts putting on
the veil to show his imperfection, he becomes an energetic and
a more convincing preacher., He is so convincing that

Each member of the congregation, the most
innocent girl, and the man of hardened
breast, felt as if the preacher had crept
upon them, behind his awful veil, and dis-
covered their hoarded iniquity of deed or
thought (p.874).

While he is preaching, a subtle power is breathed into his
words, and each tremor of his voice causes "the hearers quake
and spread their clasped hands on their bosoms"(p.875). The
minister's sermons not only cause people to accept their sins,
but also to cease their misbechaviour. In a sense, Father Hooper
brings about his converts' redemption. It is not surprising,
therefore, that, after having attended his election Sermon,
the chief magistrate, the council and the representatives who
were previously corrupt eventuazlly become upright during the
whole year : their legislaiivc measures were characterized by
piety. To an extent, lMr, Hooper becomes his converts' godlike
figure. Becausec he was the very voice of God, they would cry
for him and would not "yield their breath till he appeared"

(p.880) so as to whisper consolation.

Revered by human beings, Yir. Hooper is likely to achieve
regeneration. Even though he is doomed to wear the veil in
light and darkness, in solitude and in public, the minister is

convinced that "...hereafter there shall be no veil over my
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face, no darkness between our souls! It is but a mortal veil

— it is not for eternity® (p.878). Here on earth, the veil

causes Reverend Hooper to sufifer. But the wisdom resulting

from his sufferings, preventing him from succumbing to despair,
develops a hopeful patience in him, That the mortal veil is not
for eternity implies that there will he a time when the minister
will no longer suffer. The author, perhaps, refers to the Chris-
tian after life. According to Christian philosophy, indeed, there
will be an eternal happiness for those who will have lived in

accordance with God's will,

Hooper's awareness of sin as a reality of human nature, then,
helps him better himself. ¢ is morally superior to his people
because, like Hester, he requites their scorn with love. Also,
he carries out his religious job more efficiently than before
in that he gets many converts to shrink from their sins even

after his death.

‘\
*

*

In The Marble Faun, the myth of the fortunate fall applies

to Kenyon, Miriam and especially to Donatello who, a naive
youth before his contact with evil, becomes, after he commits

a crime, complex and questioning as remorse develops into his
goul moral and intellectual faculties. A variation on the theme
of the fortunate fgll, however, is Hilda who refuses to accept

that there is evil in the world.

Being an artist, Hawthorne seems to synchronize his a@sthe-

tic problem with his thematic one., In his afterword to The Marble
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Faun, Murray Krieger says that Hawthorne creates much of his
thematic structure in the novel from painting and sculpture.2
Consisting of the imagery of the Golden age, Arcadian myths,
painting and sculpture, Hawthorne's aesthetics is used %o

reinforce and make clearer the reader's picture of his char-

acters' personality. Thus, +the three stages of Donatello's

development from innocence %o conscience, as it is suggested

by Charles Leavitt in Nathaniel Hawthorne's House of the Seven

Gables and The Marble Faun, are illustrated by works of marble :

first, the Faun of Praxiteles, representing the simple, thought-
less youth; second, the bust Zenyon makes of Donatello, with

the face revealing remorse and torture after he commits a mur-
der:; and third, the unfinished bust that Kenyon makes, suggest-

ing Donatello's spiritual and intellectual growth through sin

and suff‘ering.22

To begin with, Donatello's friends, to show that he is not
human in that he has not been in contact with evil, compare
nim to a famous statue, the "Faun of Praxiteles." In Roman
mythology, the faun is a woodland deity typically represented
as a man having the ears, horms, tail and hind legs of a goat.
The figure of the statue "conveys the idea of an amiable and
o sensual creature, easy, mirthful, apt for jollity, yet not
incapable of being touched by pathos"; it suggests "no principle
of virtue," and lacks "moral ceverity "and" any high and heroic
ingredient"; on the other hand, the marble figure seems to have
a Vcapacity for strong and warm attachment, and might act devob-

edly through its impulses and even die for it at need." The
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un "might be educated through the medium of his emotion, SO
that the coarser animal portion of his nature might eventually

be thrown into the background®(p.595).

Thegse same characteristics of the "Faun of Praxiteles"
are typical of the personality of Donatello who resembles the
gtatue of the Faun : "... Donatello might have figured perfect-
1y as the marble faun, miraculously coftened into flesh and blood"
(p.595). Innocent, Donatello is not human because he is more ani-
mallike than humanlike. So full of animal life, so joyous in his
deportment, so handsome and genisl, so physically well developed,
Donatello gives no impression of incompleteness of "maimed or
stinted nature®(p.598). Aniuwallike, Donatello is close %o nature.
He clasps the trunk of a trec in his arms as one embraces a
woman. The tree is looked on by the youth as "a creature worthy
of affection and tender msponset(p.632). Donatello's proximity
to nature is especially shown by his familiarity with all the
snimals whose language he knows while he does not speak human
language. Talking about him, iliriam says that he seldom exprel-—
ses himself copiously in words, adding that his usual modes of
demonstration "were by the natural language of gesture, the
ingtinctive movement of his agile frame, and the unconscious
play of his features...,"(p.633). While he finds it difficult
to sddress human beings, the Faun is in harmony with lizards,
birds and wild pets which surround him and with which he shares
language. Miriam is surprised by Donatello's closeness to nature
when a bird responds to his peculiar call, fluttering about his

head. Donatello's life is happy, genial and satisfactory. He
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enjoys "the warm, sensuous, earthly side of nature, revelling

the merriment of wood and stream'(p.598).

Such a world where Donatello lives in harmony with nature
is not typical of actual human beings. This world is the realm
of people who, like the Faun, are above evil or unaware of its
existence. Donatello, perhaps, can be likened to Adam before
the fall, before he was expelled from Eden. Lewis says that

In Adam, then, formed Ffrom the dust and
placed in Eden, we find man's natural
evolution distinctly symbolized -~ his
purely instinctual and passional condi-
tion - as winning and innocent as in-

fancy no doubt, but also, happily, quite

2
as evanescent. 5

As, before he sinned by eating of the forbidden fruit, Adam
was as innocent and happy as infancy, likewise Donatello, be-
fore his contact with evil, is a wild, gentle and genial crea-
ture. He is a child. Such a person with a happy nature, with
an "unsophisticated" heart is unhuman because he is unaware
of the toil and sorrow of life, of the existence of evil. Thus,
the Italian nobleman has "an infinite repugnance to grovesand
skulls, and to all that ghastliness which the gothic mind loves
to associate with the idea ofd@zath?(p.604). That the Faun
dreads evil and death while these are the common lot of human
beings reveal his immaturity. Having experienced evil, and
knowing that everybody is subject to it, Miriam laughs at

Donatello who is afraid of the inevitable.
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Knowing nothing about evil, Donatello 1is comparable to
Hilda, a symbol of purity or heaven., She lives among white
doves in a tower in which is located "a shrine of the Virgins."
Charles Leavitt says that Hilda is a modern version of the
Roman Vestal Virgins.24 These were women of pure character in
Roman mythology who guarded the welfare of the fires of home.
Hilda cares for the oil in the lamp of the shrine. She is
seen most typically robed in white, the white of purity and
immocence. Her proper atmosphere is her tower room above the
gtreets of ancient, sinful Rome, Hilda does not live in the
“mortal atmosphere" of human beings. Miriam tells her :

"You breathe sweet air, above the evil
scents of Rome; and in your maiden ele-
vation, you dwell above our vanities
and passions, our moral dust and mud,
with the doves and angels for your near-
est neighbours"(p.620).

That Hilda dwells in a tower, a place above where people nor-
mally live, and that her neighbours are angels rather than
men suggest that she is a saint, the one above evil. As Dona-
tello dreads evil and things alluding to it, likewise Hilda
regards evil as an anathema. Her belief that goodness should
i be the only reality is reflected by her admiration of Guido's
. picture of the shining Michael overcoming ugly evil. Comment-
ing on the character of Hilda, Krieger, in the afterword to
The Marble Faun, observes that “Hilda must rather be seen as
a person who is in one senseadmirable, if not saintly, but in
another sense seriously incomplete.“25 She is incomplete, im-

mature because she keeps her distance from human beings, from
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q their problems and realities. Like Donatello, she is incomplete

¥ becasuse she is not human.

To be human,both Hilda and Donatello must be in contact
with evil and experience the joys and sorrows of life. Kenyon
and Miriam who are human owing to their experience can initiate
them into humanity. The latters! comments on the two innocent
people show that they are mature. Thus, Miriam advises Hilda

to experience sin so as to attain maturity and humanity

"You have no sin, nor any conception of
what it is; and therefore you are so
terribly severe! As an angel, you are
not amiss; but, as a human creature,
and a woman among earthly men and wo-
men, you need a sin to soften you"
(p.710).

Donatello himself cannot reach manhood unless he experiences

evil. Kenyon points out that

"human beings of Donatello's character,
compounded especially for happiness,
have no longer any business on earth,
or elsewhere. Life has grown so sadly
¢€rious, that such men must change their
nature, or else perish, like the ante-
diluvian creatures, that required, as
the condition of their existence, a

more summer-like atmosphere than ours"
(p'854)0
Having grown up in a kind of Arcadia, Donatello is unaware of

‘ the realities of the world because he only knows happiness.

As long as he has no contact with evil, however, his happiness
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is unsteady and thereby artificial and superficial. As the
Vanity Fair was a sham heavenly kingdom for the pilgrims in
"The Celestial Railroad," so the garden of Monte Beni is a
superficial Arcadia for the Faun., This superficiality is sug-
gested by the fact that the iden consists of a tenderly magni-
ficent scene with

a lavish outpouring of gold, but rather
such gold as we see on the leaf of g
bright flower than the burnished glow of
metal from the mine. Or, if metallic, it
looked airy and unsubstantial, like the
glorified dreams of an alchemist (p.743).

As the gold is "airy and unsubstantial,¥ Donatello's "agolden
life" is illusive. Unless he experiences both the joys and
sorrows of human life, he, according to Miriam, “can but half
enjoy." Kenyon goes too Tar, saying that either Donatello

must perish or change his nature by leading a human existence.

Donatello crosses the threshold of humanity after he
leaves his home, Monte Beni, %o settle in Rome. The contrast
between Monte Beni and Rome is suggested by Opposite settings,
Unlike the country of Monte Beni where the Faun used to breath-
easily and to live in harmony with nature, Rome is likened to
Eden, but, according to Krieger, it is like Tden in its fata--
11ty represented by malaria.”® ©hat the air in Rome is full
of malaria suggests that the city is likely to make Donatellon
ill at ease. A thoughtless and helpless youth, Donatello is

dehumanized by the human and the complex Rome, He is compared

by his butler to the wine of lilonte Beni, called "Sunshine, ¥




which is only at its best where it is made. The wine which is
so fond of its mative home that a transportation of a few miles
turns it quite sour symbolizes the Italian nobleman whose very
first contact whith Rome changes and spoils him. Such dehuma-
nization, however, is necessary o attain humanity. Addressing
him, Miriam says that he is getting igpoilt in this dreary
Rome," and that he "will be as wise and as wretched as the

rest of mankind..."(p.672).

Corrupting but educating Donatello, Rome makes him "wretch-
ed” in that it deprives him of his ¥simple and blameless de-
lights?(p.675) while it renders him human in that it makes him
aware of the complexity of life. It is at Rome where the Faun
finds frustrated love for Miriam, an unhappy opportunity to
mirder for the sake of his love, and an uneasy conscience.
Miriam introduces Donatello to humanity because she causes
him to experience evil which, like suffering, is a component
of the world. Perhaps, the evil might be represented by the
"gpectre of the catacombs,” also referred to as "the model"
and "the phantom," which haunts Miriam. Unlike the young Ital-
ian who likes "the blessed daylight,” who is afraid of gloomy
houses and dark places, the "model" is described as "a creature
to whom midnight would be more pleasant® than noonday. Since
darkness is sometimes associated with evil, the "phantom® which

frequents obsucre spots may stand for evil itself.

Haunting Miriam, who has Dbecome Donatello's girl-friend,

the "spectre" sours the Faun's happy life. To save Miriam from
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thig ghost, he kills it. Later om,it is found out that the
model is Brother Antonio. Donatello, then,has committed a
humen crime which will =2l1low him %o experience evil and sad-
ness. After the crime, he becomes so remorseful that he loses
his resemblance to the Faun of Praxiteles : bewildered by the
novelty of sin and grief, Donctello has “little left of that
singular resemblance of the Yzun' (p.705). A sorrowful look
has altered his youthful fsce as if it has seen many years

of troubles. As the Faun's uental development is transformed,
so the bust that Kenyon makes of him is altered. Kenyon's
igecidental handling of the clay® allows the face to assume a
ndistorted and violent loolk, combining animal fierceness with
intelligent hatred®(p.747), thec same expression seen on Dona-
tello's face when he held the motel over the edge of a cliff,
ready to kill it. Kenyon says that "Cain never wore an uglier
face, which suggests the gravity of Donatello's sad look. The
latter tells the sculptor to let the bust remain as it is @

“,.. let it remain!? ansgwered the Count,
who had grown pale as ashes at the
aspect of his criune, thus strangely
presented to him in another of the
many guises under which guilt stares
the criminal in the face., Do not
alter it! Chisel it, rather, in eter-
nal marble! I will set it up in my
oratory and keep it continually be-
fore my eyes. Sadlcr and more hor-
rible is a face 1ike this, alive
with my own crime, than the dead
skull which my forefathers handed
down to me!?(p.747)
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Now, Donatello has become awarc that sin exists, but also that
he has sunken into it. His seli-congciousness of sin causes his
simplest character to "go astray,” and brings about his contempt
for his forebears who "dwelt in Arcadia," and "enriched the
world with dreams and fables... of a Golden Age'(p.723).Having
become mature, Donatello finds it impossible and even foolish

to live like his forefathers. lle can no longer lead a "healthy
1life of animal spirits,™ in his sympathy with nature, because

he has experienced evil through the crime.

Being remorseful owing to the crime, Donatello flees Rome
to his country estate at Monte Beni, to brood on the meaning
of Mis act. As he muses over hig crime, Donatello realizes
that %I am not a boy now. Time flies over us, but leaves its
shadow behind"(p.715). Commenting on the Faun's remark, Kenyon
says that it is thought out froz the young Italian's "own expe-
rience, and perhaps considercd himself as communicating a new
truth to mankind"(p.715). Lxoeriencing evil, Donatello is in-

tegrated in mankind with whoun he now shares joys and sorrows.

bvil having made the Count human, it results in his loss
of proximity to nature :

"They shun me! All neture shrinks from
me and shudders =t e! I live in the
mist of a curse that hzms me round
with a circle of fire! No innocent
thing can come mnear ne'(p.733).

Whilz travelling at a fountain~side in the Garden of Monte

Beni, Donatello realizes that he is estranged from nature
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while he used to be in harmony with it during his innocence.
In the 0ld days, he used to produce a kind of chant by which
he would call all "the Wobdland inhabitants” after which they
would come near him as children surround their parents; now,

he cannot produce the chant. iven when he tries, only a brown

lizard responds to his calling, Being of "the tarantula species,"

the lizard is "a venomous reptile? which alludes to a snake
which, in f;fh, refers to Satan, the symbol of evil or sin.
Hisz loss of innocence is stressed by a cloud which is on the
spot where he stands while the sunshine is on the place where
Kenyon stands. The cloud refers to darkness connoting evil
while the sunshine relates tc iight symbolizing purity. Avoid-
ed by sunshine, Donatello can bhe likened to Hester, in The
searlet Tetter, on whom the sun would not shine owing to her
adulterous act while it shines on the innocent Pearl, suggest-
ing his being out of touch with the natural world. Also, the
owls, birds that like dark plsces, which would not dare come
near Donatello when he was "z wild playful boy"(p.736) now

do not desert him : they have become his friends. Symbolically,
Donatello has become acceptable %o the creatures of the night,

traditionally the time for evil deeds.

The evil deed renders Donateilo more complex and under-
standing. Kindling him infto n man, the guilt has developed
within him "an intelligence which was no native characteristic
of the Donatello whom we have heretofore known"(p.689). A soul
has been inspired in his simplicity =s he starts showing a far

deeper sense, and an intelligence that begins to deal with
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"high subjects.? He evinces a more definite and nobler indivi-
duality, hut developed out of grief and pain. Realizing that

he is sinful, Donatello avoids holy pictures as they have no-
thing to do with human motives. Urged by Kenyon to admire some
of "Fra Angelo's pictures,' Donctellio refuses, putting forward
that he cannot find "great delight and profit in looking at
such holy pictures"(p.769). Ile adds that these pictures are
for "innocent persons," and not for the man who no longer lives

in a heavenly state.

To retrieve his salvation, Donatello mustrepent. He makes
up his mind to give himself to God by becoming a monk. Kenyon,
however, dissuades him from the decision, putting forward that
becoming a religious man is not being penitent. Since to attain
regeneration requires that the individual atones for his sin, a
penitent man cannot find salvabtion in running away to a monas—
tery, which is a way of refuving to cope with his sin. Donatello
iz told by Kenyon that the hest way to sacrifice "every earthly
hope as peace—offering towards heaven® is to make "the wide
world” his cell, and "good deeds to menkind" (p.744) his pray-
er. Good penitence demsnds that he Yerowds evil out with good,"
that is, to propitiate his sian by helping people. Charity is
a prerequisite of regeneration, It is only after the idea of
life-long and unselfish effort and "energetic benevolence®
comes in his mind that the Faun feels that he is paving his

way for salvation.

True confession will be effective if, instead of being a
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sheer ceremony, it comes from the heart. Only after he has un-
gelfishly helped poor people, Donatello undertakes a penitential
pilsgrimage. While going to Perugia, he kneels not only at the
crogses he passes, but also at the shrines where the Blessed
Virgin benignly looks at him. He prays the more earnestly and
the more hopefully at these shrines because he expects the
ladonna® to intercede as a tender mother between him and "the
awfulness of judgement." As a tender mother would get her hus-
band to temper a guilty son's punishment,likewise the Virgin

Mary will be Donatello's interpreter in front of the Most High.

The penitential pilgrimage makes of Donatello a glad and
hopeful young man. Inspecting the statue of Pope Julius the
Third, he remarks "the statue is bestowing a benediction, and
there is a feeling in my heart that I may be permitted to share
it% (p.772). The figure of the statue has its right hand “rais-
ed and spread abroad," as if in the act of shedding forth a
benediction. The Pope's benediction seems to have caused Donatel-
lo's face to take on a brighter look. His prayers result in his
redenption as he feels "the blessing" upon his spirit. Beeause
the Pope is a "viceroy" of God on earth,at least in Christian
philosophy, his benediction might stand for God's benediction

and forgiveness.

Since Donatello has just been forgiven, he cannot fail to
have mercy for others. His sufferings having developed his af-
fection for his fellow-sinners, Donatello reconciles himself

with Hiriam who has stirred him to the crime. Both guilty people
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have been feeling deserted and wnwanted by the world. They find
that they can stand under the statue, and accept Pope Julius!
blegsing along with the rest of mankind. United by "a bond of
guilt,” Donatello's and Miriam's intimate union is not for
“earthly bliss,” but for mutual eclevation and support. Even
though man may condemn them, they are still God's children.
Because there is "no such thing as earthly justice"(p.839),
that is,the justice rendered by men who, in their Judgement,
might be prejudicious, or dependent on mere externalevents
without knowing the culprit's inner sufferings, their hope lies
not in an earthly judgement, but in 2 heavenly one. God him-
self, who knows how much their conscience has been pricked and
how seriously they have repented, will wholeheartedly receive

them in heaven.

After Donatello's reconciliation with God and Miriam, Dona-
tello attains vg higher innocence than that from which he fellH
(p.753), and regains his reseublance to the Faun of Praxiteles.
Kenyon makes from his “reminiscence” Donatello's bust suggest-
ing the latter's spiritual growth through sin and suffering.
Some of the "sweet and delightful characteristics of the An-
tique Faun' return to him, The “glight, careless graces, pleag-
ant and simple peculiarities that had been obliterated"(p.839)
by remorse have come back on the face. As Miriam points out,
Donatello "has travelled in g circle, as all things heavenly
and earthly do, and now comes back to his original self, with
an inestimable treasure of improvement won from an experience

of pain"(p.840). Emerson's the doctrine of Circles which has
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it that, to gquote John Erskine, #ywhat Seems hopelessly bag will
in the end be foung to contain the good principle"gTapplies to
Donatello, The individual who Steps out of what seems the moral
order may really have chanced upon a sounder morality, Through
what people look on as sin or fall, therefore, may sometimes

come the Tegeneration of 5 soul,

The murder Tegenerates Donafellotsg soul in that it brings
in him an innocence which is different fropm that "adamic inno-
tence," that innocence of an “animal chilgw that he hag before
he perpetrated the crime. Gained after many shocks ang sufferings,
this acquired innocence ig closer to perfection itself, and it is
sempiternal because 1t results from eXperience. A means of Dona-
tello'g education ang elevation, then, his fa11 has been fortu-

nate for hinm in that it has ernobled him,

Lven though the doctrine of the fortunate fall directly and
especially applies to Donatello, idriam and Kenyon are also
subjeact to thig Scheme. Their rTeaction to Donatellorg Journey
from innocence to conscience Suggests that the Italian noble—
man's experience gives them much food for thought. Their rhe-
torical questions aboyt the advantages of 8in show that they
have been developed by Donatellors eXperience, Ag Kenyon's ang
Miriam's following statements indicate, Donatelio has been en-
nobled by hig human crime, Miriam's remari implies that Donatel-
lots story is that of the fortunate fall .

"Phe gtory of the fall of man! Is it
not repeated in Our romsnece of Monte
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Beni ? And may we follow the analogy

yet further ? Was that very sin, - into
which Adam precipitated himself and all
his race, - was it the destined means
by which, over a long pathway of toil
and sorrow, we are to attain a higher,
brighter, and profounder happiness, than
our lost birthright gave 7 Will not this
idea account for the permitted existence
of sin, as no other theory can ?"(p.840)

Advancing the same idea of Donatello's fortunate fall, Kenyon
says that sin has educated Donatello, and elevated him :

"Is sin, then, - which we deem such a
dreadful blackness in the universe, -

is it, like sorrow, merely an element

of human education, through which we
struggle to a higher and purer state

than we could otherwise have attained ?
Did Adam fall, that we might ultimately
rise to a far loftierzparadise than his 7?0
(p.854)

Ag Adam fell so that human beings might ultimately rise to a
loftier paradise than his, so Donatello fell from "adamic in-
nocence," the one relying on naivete and inexperience, to
attain a higher innocence, the one deriving from moral and
intellectual capabilities. Donatello's fall has become fortu—
nate for him because it brought him from a gimple and imperfect
child to a man capable of feeling and intelligence, to an expe-

rienced man.

Donatello's crime is fortunate for Miriam and Kenyon he-

cause it emphasizes their belief in sin as a Springboard for
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humanity, and especially for Donatello since it develops and
elevates him. The crime is not fortunate for Hilda, however,
because it does not contribut@ to her moral and intellectual

capabilities.

Unlike other characters who recognize sin as a reality,
Hilda regards it as "a dreadful blackness" while the recogni-
tion of sin is a precondition of the fortunate fall, She is
shocked by Kenyon's remark that there may be a mixture of good
in evil things. It is not surprising that Hilda is regarded as
"the daughter of the puritans.® A puritan, she has a black and
white view of life. In her opinion, either things are good or
bad, and she just cannot understand how "two mortal foes, as Right
and Vrong surely are, can work together in the same deed"

(p.811).

Hilda is blinded by her holiness and purity which prevent
her from accepting evil as a reality in human beings' nature.
Such sanctity is superficial, however, because, instead of al-
lowing her to help sinful people, it brings her to shun them.

Lager to remain holy, Hilda ironically breaks off with her

friend, Miriam, who comes for consolation :

"But I am a poor, lonely girl, whom God
has set here in an evil world, and given
her only a white robe, and bid her wear
it back to Him, as white as when she put
it on. Your powerful magnetism would be
too much for me, The pure, white atmos-
phere, in which I try to discern what
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things are good and pure, would be dis-
colored”(p.709).

Because Hilda's "innocence is like a sharp steel sword"(p.627),
because her sanctity makes her severe, she cannot forgive. She
has no mercy for sinners Since, being sinless, she does not
need mercy herself. Surprisingly enough, Hilda fails to real-
ize that she is committing a great sin by rejecting her pas-
gionate friend who, having deeply sinned, needs the succor of
the good person. PFailing to comfort Miriam, Hilda requites her
friendship with ingratitude. 1Hilda only remembers the sin

that Miriam has committed while she forgets her good deeds.
Tieavitt says that as Hilda's technique in copying a picture

igs to select and reproduce some high, noble and delicate por-
tion of it, representing the spirit of the work, likewise she
judges people by parts of their character, because she assumes
that the quality of the part is typical of the whole.”" In

1ilda's opinion, Miriam's partici ation in the crime obstructs
P y 8 P

211 her good deeds and qualities, "The daughter of the puritans™!

failure to succour her friend, perhaps, is a proof that pufi-

tans! claims to be good are a counterfeit.

Unlike Donatello whose sufferings have made him intelli-
gent and compassionate, Hilda remains naive despite her deep
distress resulting from Donatello's crime that she has seen.
Feeling a sense of guilt by association, Hilda becomes a ta-
bleau of sorrow. She becomes sad, melancholic, and she loses
interest in what she used to admire. She ignores all paintings

except Guido's picture of the shining Michael slaying the dra-
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gon. That only holy pictures hold her admiration shows that
Hilda continues to believe that only goodness exists. The
holy picture might represent the triumph of goodness over the

evil principle.

o regain her peace of mind, Hilda goes to confess to a
priest, that is to reveal the crime she has seen. After the
confession, a torture passes away from her soul, and she be-
comes “as pure as she was in her childhood..."(p.804), He;
resumption of innocence is symbolized by the fact that the
doves which had run away from her come back, floating about her
head. Hilda's happiness, however, ig transient and thereby super-
ficial. Hilda's happiness is soured by a bracelet that Miriam
gave her as “a bridal gift.” Being composed of seven "ancient
Etruscan gems," the bracelet brings the tears into her eyes,

“as being, in its entire circle, the symbol of as sad g nystery
as any that Miriam had attached to the separate gems™ (p.855-856).
That Hilda's confession does not put an end to her sadness proves
that the confession, which does not derive from a good under
standing of one's actual human state and fate, is illusive and
useless., Refusing to accept the evil principle as a reality in
human nature, Hilda fails to understand her human state. The

fact that she is unable to reach humanity and maturity suggests
that her moral puritan severity is inappropriate for human beings.

To quote Krieger, in his afterword to The Marble Faun, "Puritan

insufficiency, as represented by Hilda's refusal to compromise

with the human state, is indeed proved to be insufficient."29



- 92 -

#*

In "My Kinsman, Major Molineux," the fortunate fall ap-
plies to Robin. His fall results from his choosing to go out
into the world under his powerful kinsman's protective condi-
tions. The fall becomes fortunate for Robin, however, because
it allows him to be a mature person, the one who is realistic
and who is likely "to rise in the world," relying not on others,
but on himself. Robin's growth and experience consgist of three

stages, that is, illusion, disappointment and awareness.

Almost universally, innocence is associated with childhood
as experience is associated with adulthood. Childhood is a2
time of simplicities and certaointies that must give way to the
complexities and uncertainties of adult life. Thus, a close
analysis of "My Kinsman, Major Molineux" shows Robin's initia-
tion into the rude and complex world where he must find his own
way, unprotected by a sheltering family. Robin has a limited
experience in the world and his view of the world from the
outset is simplistic and optimistic. In the long run, the
reality of the world will shatter both his optimism and his

confidence.

Innocence is associated with gelf-confidence, violence
and childhood. As children are helpless, likewise Robin relies
on his parents and his kinsmen. Seeing that Major Molineux has
manifested much interest in him, Robin believes that he can be

enriched by him. To pay a visit to his kinsman, Robin needs his
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mother and sister to put him “in handsome trim," and his father
to give him "half the remnant of his last year's salary"(p.1219),
Describing Robin as a sheer child who is unable to shift for
himself, the narrator implies that, like g baby, the country

lad knows nothing about the reality of the world. He is immg-

ture,

To show Robin'sg innocence and hig unawareness of the resgli-
ty of the world, the author ironically describes him as Bey
shrewd youth, " Robin is not shrewd at g11 because he reacts
either agressively or stupidly against the situations he en-—
counters. Thus, he takes it for granted that if he had inquired
hisway of the ferryman , he doubtlessly "would have gome with
me, and earned g shilling from the lMajor for his pains"(p.1210),
Being a "shrewgw youth, Robin thinks that the o0ld man who refyu-
Ses to show him the wWay is ‘gome country Tepresentative® who
has never seen the inside of hig kinsman's door, and who lacks
the breeding to answer a stranger civilly. About Robin's shrewd-
1ess, Daniel Hoffman, in Form .a:nﬂ___..fia.?:z_lg_.:‘gn._.é_n}.e?_i.g_@.nj}s;.?_m»
Temarks that "There are buffetings of passion, there gre possi-
bilities of evil and guilt, which Robin's callow rationalism
cannot fathom."BO Robin is go self-confident that he cannot
figure out that people may Simply nurse hatred against him.

Like Young Goodman Brown before hig Journey, Robin only believes

in the goodness of men,

Another characteristic of innocence is violence, Robin'sg

agressiveness is ag evident as hig “shrewdness, v Indeed, he
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carries a heavy cudgel formed of an oak Sapling which he is
ready to use. Balancing the cudgel, he forces people to show
him the way to Major Molineux's dwelling. His request frustrat-
ed, Robin raises the idea of fighting, exclaiming that if "I

had one of those grinning rascals in the woods, where I and my
oak sapling grew up together, I could teach him that my arm is
heavy though my purse is light®(p.1213). Young people tend to
vuse force as argumentation instead of using argumentation as
force. Relying on their combativeness, they use it unwisely and,
consequently, they fail in their entreprise, Commenting on
Robin's behaviour, Mr. Hoffman says that "this shrewd, courageous,
attractive youth is quite inadequate to the situation he en-
counters, and that his shrewdness and courage and self-assur—
ance turn against him."’ The experienced people make sport of
the violent and naive youth who does not know the ways of the

corrupt world, and how to accurately react to it.

Because innocence is inadetnate in the wicked world, Robin
muist undergo a journey in which he will be initiated into human
corrupt and complex nature. Like “Young Goodman Brown, " Wy
KLinsman, Major Molineux! commences, to use Fogle's words,
“poised between day and night, and the hero basses into troubles
of the night"Bz :

It was near nine o'clok of 2 moonlight
evening, when a boat t¢rossed the ferry
Wwith a single bassenger, who had obtgin-
ed his conveyance at that unusual hour
by the promise of an extra hour (p.1209).

The single bassenger crossing alone the nighted ferry is Robin.
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Fogle observes that the young man "enters Boston as if it were
over the River Styx"33 which, in Greek mythology, is the river
which encircles Hades; and where the Spirit of the dead exists.
As "$o cross the styx" means to die, likewise Robin's innocence
will fade away after he will be in contact with Boston. The
“‘moonlight evening" showing him the way is symbolically the
light which will guide him to a realistic understanding of
himself and the world, Before he goes to Boston, the youth still
lives in darkness which is Sometimes associated with innocence

and ignorance.

Throughout the story, Hawthorne's manipulation of light
and darkness is important. As Robin walks about the town search-
ing for his relative, he encounters various types of people,
When Robin arrives at night in the town, the ferryman lifts g
lantern "by the aid of which, and the newly risen moon, he
took a very accurate survey of the stranger's figure"(p,12o9).
The first person, an old man “with g periwig of gray hair," jig
stopped by Robin "just when the light from the open door and
windows of a barber's shop fell upon both their figures™(p.1210).
The second person is the innkeeper in gz lighted inn. The third
person to accost is the harlot who is discerned by Robin ag M
strip of scarlet petticoat, and the Occasional sparkle of an
€ye, as if the moonbeszms were trembling on some bright thing®
(p.1214). The fourth encounter is with the watchman who carries
Mg lantern, needlessly aiding his sister luminary in heaveng"
(p.1215), The fifth encounter is with the demoniac man who

“stepped back in the moonlig ght, wnmuffled hig face, and stared
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full into that of Robin®(p.1215).

Since this illumination is surrounded with threats, temp-
tation and the final promice that his kinsman will pass by,
Robin remaing in dark. He does not understand why his guestion
raises such fierce threats from the elder gentleman, the inn-
keeper, the watchman and the demoniac man. He sees the pretty
harlot in her parlor and doubts, quite rightly, her words; and
frightened by the watchman, he resists her seduction. The last
encounter differs from the others. A kindly gentleman dimly
sees Robin in the darkness and joins him there. This darkness
is both literal and symbolic. On the one hand, Robin is in
the church and the gentleman makes an effort to see him. On
the other hand, it stands for Robin's illusions, inexperience
and state of mind. lMoreover, this metaphorical darkness repre-

gsents the evil and corrupt world Kobin is about to discover.

When the climactical moment occurs and the boisterous
procession arrives, it is composed of "a dense multitude of
torches" that "shone along the street, concealing, by their
glare, whatever object they illuminated?(p.1221). Strangely
enough, when at last there isg sufficient lights for Robin's
awareness, the glare conceals what he must find out. Yet again,
when the leader - the two-faced man -- fixes his eyes on
Robin, "the unsteady brighitness of the latter" torches "form-
ed a veil which he could not penctrate”(p.1221). At last
when the cart stops before Robin, "there the torches blazed

the brightest, there the moon shone out like day, and there
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in tar-and-featherly dignity, sat his kinsman, Major Molineux"

(p.1221).

Hence, the orchestration of light and darkness may symbol-
ize Robin's condition. Throughout this night, Robin is blind
and inexperienced. Robin's reiterated request about his kinsman's
dwelling is repeatedly greeted by rebuffs and laughter. Every
time, being as he says, "a shrewd youth“(p.1211), Robin ration-
alizes his situation in order to preserve his self-esteem, For
instance, he says that the elder gentleman who ignores his
request is a “country representative” who does not know about
Major Molineux. As I said it previously, Robin's rationaliza-
tion as"a shrewd youth" is always wrong. He always misinter-
prets the situations he encounters because he is optimistic
and self-confident. In spite of all the lighted places in the
darkness which hides his relative, Robin is still blind and
optimistie. When the torches blaze the brightest, and the moon
shines out like day, however, Robin fully sees. Presumably,

he understands all about the threatening night.,

Because of this nightly eXperience, Robin uﬁderstands every-—
thing from the outset. In fact, because of his powerful relative
and being a good-looking Vshrewd lad," he expects people to
treat him with kindness and civility. As the story goes on,
Robin stubbornly refuses to recognize that sinister and evil
action in preparation. He docs not accept the existence of evil
and thinks that everything can be explained in a rational way.

With the temptation by the pretty harlot, he finds out the sin-
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fulness in himself that he might indignantly deny by resisting
her seduction. Indeed, he resists her attraction. However, this
weakness may be considered as the first step toward his aware-

ness of human condition as not simple but complex.

The notion of human complexity is conveyed through Robin's
innocent conversation with the experienced stranger in the
crypt. Robin is astonished by the fact that a thousand voices
can become one shout. Thus, the stranger informs him "May
not a man have several voices,...as well as two complexious 7"
(p.122C) This notion of human complexity has never occured to
Robin who has dealt with the demoniac man's strange complexion
with rationalization. Hence, Robin does not learn from diffe-
rent persons. Thundered by the stranger's information, Robin
foolishly states : "Perhaps a man may, but Heaven forbid that a
woman should!"%(p.1220) Robin wishes, without doubt, to believe
“hat the lovely harlot has not many voices, that she is really
his relative's housekeeper, and that she is not the incarnation

of a temptress attempting to corrupt him.

Un the whole, Robin's view from the outset is simplistic.
This view encourages his optimism and his confidence. But the
stranger teaches him that many aspects comprise the human
condition., Thus, Robin's innocence based on an unreal conception
of the world, of man and of himself is altered by a new under-—
standing of the complexity and the universality of that evil
aspect of humanity, symbolized by the behaviour of the mob and

the laughter that affects Robin, Thig laughter is the outward
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aspect of Robin's understanding. He sends forth the loudest
shout of laughter because he has discovered new and real
truths on which he is going to rely so as to live like a man,
and not like a child. He finds out that innocence, self-confi-
dence and violence, which have turned against him, are inade-
quate in a complex world. From the rioters torturing Major
Molineux, the object of his assurance to rise in the world,

he learns not only that evil is great in the world, but also
thiat self-reliance is necessary for anybody who does not want
to be disappointed. Thus, the reader feels that Robin is likely
to live in accordance to the kindly gentleman's advice, that
ig, to rely on himself :%.,.,perhaps, as you are a shrewd youth,
you may rise in the world without the help of your kinsman,

iflajor Molineux"(p.122%).

Like Donatello who becomes mature after his contact with
Rome, then, Robin is matured by his experience in the corrupt
Boston, brought from an innocence to a condition in which he
learns that evil exists in the world and that the best way to
survive is to cope with this wicked world, relying not on others,
but on himself. Thus, fully knowing and aware of the world's
imperfection, Robin is the most informed to succeed in the
world. Robin's falls and mistakes resulting from his inexperi-— -
ence are fortunate for him becavse they allow him to move from

dependence to independence, from innocence to conscience.

The fall is fortunate for the characters who accept their

mistakes and falls and who cope with them. In The Scarlet
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Letter, Hester's and Dimmesdale's fall, that is, their adultery,
is fortunate for them because it allows them to have a better
understanding of their coundition and that of others. Comparable
to Dimmesdale is, in "The Minister's Black Veil," Reverend
Hooper who, recognizing that sinfulness is typical of human
beings, acquires higher moral and intellectual capabilities

which meke of him an efficient instrument of God. In The Marble

Faun, the fortunate fall apvnlies to Donatello whose murder
brings him from a simple and imperfect child to an experienced
men, capable of feeling and intelligence. In "My Kinsman, Major
Molineux," Robin experiences evil in Boston standing for the
corrupt and complex world. This experience makesvhim mature

because it moves him from an idealistic to a realistic out-

look on the world,
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CONCLUSION

Hawthorne, unlike his contemporary transcendentalists who
lack the vision of evil in man, is aware that the latter cannot
escape evil. The fall, like suffering, is a component of the
world, and, consequently, it is inevitable. The first chapter
shows how the fall is universal and inevitable. The fall is
universal not only because it ig the common denominator between
humen beings as "The Procession of Life and "Young Goodman
Brown® suggest, but also because it is typical of both young
and old people as "Dr, Heidegger's ixperiment" implies. The
fall is inevitable even for people who have good intentions
such as the pilgrims, in "The Celestial Railroad,"lwho, thinking
that they are going to the celestial city, ironically achieve
the city of destruction; or Zenobia and Hollingsworth, in The

Blithedale Romance, who, planning to reform criminals and to

create an earthly paradise, eventuzlly fall into pride and

egotism,

Presenting evil as universal and inevitable, the first
chapter may bring the reader to look on Hawthorne as a pessi-
mistic writer whose purpose is to dissuade people from better-
ing their condition. This statement loses weight, however, when
on¢considers the second chapter which, dealing with the fortu-
nate fall, indicates that there is a way of coping with the
fall even though it is inevitable. Once the individual is bet-
ter off with his falls and mistakes, the fall is fortunate for

him. The Scarlet Letter, "The Minister's Black Veil," "My Kinsman,
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Major Molineux" and The Marble Faun show that the individual's
fall may be a springboard for o better understanding of his
hwuman condition and that of others. Thus, the fall is fortunate

for Hester and Dimmesdale in The Scarlet Letter, for Reverend

¥ Hooper in “"The Minister's Black Veil," for Robin in "My Kinsman,

Major Molineux" and for Donatello in The Marble Faun because it

develops their moral and intellectual capabilities.

Tt may come as a shock to the reader, perhaps, to say that
the fall is fortunate for characters like Dimmesdale who dies
after the confession, OT Donatello who is kept in prison &ter
the murdex. In such a study of the fortunate fall, one 1is not
concerned with earthly or worldly criteria, but with spiritual
ones. Dimmesdale's adulterous act causes him to grow psychologi~
cally by accepting sin as a rezlity, by confessing it and by
empathizing with other sinners. By the same token, the human
crime perpetrated by Donatello moves nim from a simple and
imperfect child to a man capable of feeling and intelligence.
As Randall Stewart says in Wpuritan Humanism Versus Romantic
Naturalism" grace can be said to have been fortunate if there

¥ is spiritual growth.1

Dealing with the fortunate fall, the second chapter shows
that Hawthorne is not but a pessimistic writer as the reader
mey infer from the first chapter and as many people tend to
view him. That Hawthorne pictures human beings as corrupt,
hypocritical and evil is unmistakable. But even so, his aim

seems not to discourage people from bettering their condition,

?_I



- 105 -

but to make them first look realistically into thelr goul
then recognize their share in human imperfection and final-
1y try to cope with it. Hawthorne's view of the world as well
as his outlook on life, perhaps, can be deduced from the fol-
lowing quotation from Hyatt Waggoner's "Wathaniel Hawthorne"

Confronted with tho problem of evil
in the form of diseased and suffering
English children, he - Hawthorne -
concluded in a Notebook entry with
"Ah, what a mystery!¥" But he trusted
there was a higher purpose, a final
meaning in a dark and bewildering
world, even if we could not clearly
know it.2
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